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Just released, THE DROPOUT 
and THE HICKORY STICK 
are both new, timely, sponsored 
by the National Education As- 
sociation, and produced for the 
Mental Health Film Board by 
Affiliated Film Producers (New 
York). See previews, page 7. 


REVIEWERS 


Kenneth W. Axthelm — Head, 
Department, — Brooklyn 
(N.Y.) Public Library; M.S. in 
Library Science 


Susan Braun—President, Dance 
Films, Inc., New York City 


John Craddock—Assistant Film 
Librarian, New York Public Li- 
brary; graduate, Library School 
of Loughsborough College, Lei- 
cestershire, England 


Nancy Farrell—A.M. in Cinema, 
University of California 


Madeline Friedlander — Film 
Chairman, League of Women 
Voters; freelance consultant on 
films in politics and government 


Jennie deM. Leveridge—Gradu- 
ate, City Hospital School of 
Nursing, New York; active in 
school and community affairs 

James L. Limbacher — A-V Di- 
rector, Dearborn Public Library; 


‘M.S. in Education; newspaper 
film critic and columnist 


Theodore E. Miller — member, 


A-V, Committee, Protestant 


-Council, National Council of 
the Churches of Christ in the 
U.S.A. 


Stefanie Simon — Law, Berlin 
University; Sociology, er 
College and New School for 
Social Research; Communica- 
tions, N.Y.C. 


Theodosia Stratemeyer — M.A. 
(Ed.); teacher; consultant to in- 
school and adult education per- 
sonnel; special studies, NBC 
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FESTIVALs AND AWARDS 


e Cannes International Film Festival—Sept. 2-12... 
13th International Festival of Amateur Film—Sept. 3-13. 
Information: Palais des Festivals, La Croisette, Cannes, 
France (P.O. Box 279). 


@ 2nd Montreal International Film Festival—Aug. 11-17. 
Special feature, a three-day International Seminar on the 
creative aspects of film making—Aug. 8-11. Guest direc- 
tors from the U.S. and Europe. Concurrent morning 
screenings of scientific and educational films. 


e Stratford (Canada) International Film Festival—Aug. 21- 
Sept. 2, in conjunction with the Stratford Shakespeare 
Festival. 

e Ist International Television Festival—Fall 1961, New 
York City: Theme: “Greater World Understanding Through 
International Television.” Sponsored by the National Acad- 
emy of Television Arts and Sciences, 54 W. 40th St., 
N.Y. 18, or 9126 Sunset Blvd., Los Angeles 46. 

e Ist International Film Festival of New York in conjunc- 
tion with the 5th Industrial Film and AV_ Exhibition— 
Oct. 9-11, Barbizon Plaza Hotel, N.Y.C. Information: In- 
dustrial Fxhibitions Inc., 17 E. 45th St., N.Y. 17. 


e 5th Annual San Francisco International Film Festival— 


TELEVISION 
TEACHING 
TODAY 


—An up-to-date survey of the use of television for educational pur- 
poses in the principal countries of the world. It is by Dr. Henry 
Cassirer, formerly the news editor of the CBS television network and 
now head of television studies at the United Nations Educational, 
Scientific and Cultural Organization in Paris. Part | deals with the 
use of closed circuit and broadcast TV in the schools and universities 
of the U.S.A. Part II is devoted to Canada, France, Italy, Japan, U.K. 
and U.S.S.R. The chapter on costs and production technique shows that 
the use of TV is neither complicated nor expensive, but is within the 
reach of most sshcols. Other chapters discuss the use of TV for teacher 
education, for prc“essional and technical training and in the teaching 
of specific subjects. Under Unesco’s sponsorship, education by tele- 
vision is burgeoning thrceahout the world and deserves the attention 
net only of specialists, but of all educators. 


257 pages sClothbound) $4.00 
Order from: 


UNESCO PUBLICATIONS CENTER 
801 Third Avenue, New York 22, N. Y. 


November 1-14/61. Sponsored by San Francisco Art 
Commission. For information: San Francisco Internati nal 
Film Festival, 172 Golden Gate Ave., San Francisco, 
California. 


TRADE AND PROFESSIONAL 


e 2ist Annual Convention, National Audio-Visual Assv- 
ciation — July 22-25, Morrison Hotel, Chicago. Guest 
speaker: Joseph E. Burger, public relations’ expert. (on- 
current: National Audio-Visual Exhibit. Informaiion; 
NAVA, Inc., Fairfax, Virginia. 


Chicago International Trade Fair —July 25 - Aug. 10, 
McCormick Place Exposition Center. Will include a-v aids 
and language labs. Information: George Kroloft, Chicago 
Assoc. of Commerce & Industry, 30 W. Monroe St., Chi- 
cago 3, Ill. 

e 3lst Annual Meeting, Biological Photographic Asso- 
ciation — August 21-25, Hotel Knickerbocker, Chicago. 
Presentation of “scientific Oscars” in medical and biological 
photography. Information: Dorothy Pinkham, 551 West 
Grant Place, Chicago 14, IIl. 


e University Film Producers Conference—August 21-25, 
Berkeley campus of the University of California. Joint 
meetings with The Congress of the International Schools 
of Cinema and Television. Co-Chairmen: O. E. Patterson, 
Head, Dept. of Visual Communications, UCLA, and Clyde 
Smith, Head, UCLA Motion Picture Production. Informa- 
tion and enrollment: Dept. of Conferences, University 
Extension, University of Calif., Berkeley 4. 

e 18th International Conference on A-V Communication 
in the Church—Sept. 3-8, Green Lake, Wisconsin. Chair- 
man, Dr. Donald P. Ely of Syracuse University. Informa- 
tion: Donald J. Kliphardt, Conference Coordinator, Dept. 
of A-V and Broadcast Education, National Council of 
Churches, 475 Riverside Drive, N.Y.C. 27. 


e American Society of Photogrammetry Semi-Annual Con- 


vention—October 4-6, Biltmore Hotel, New York City. In- | 


formation: Timothy Trott, Aeroflex Corp., 34-06 Skillman 
Ave., Long Island City, N.Y.. 


EDUCATIONAL MEETINGS 


e State Teachers’ Associations Conventions — Fall 61 
through Spring 62. List from National Education Assoc., 
1201—16th St. N.W., Washington 6, D.C. 


Write, Phone, Wire Your Congressman 


and Senators 


The National Defense Education Act, which has pro 
vided Federal assistance for school programs in science, 


mathematics, modern languages and guidance, will expire | 
in July 1962. A Bill to renew and expand NDEA will 


soon come before Congress for vote. Because of the various 
difficulties which have developed in regard to all the 


school Bills, NDEA renewal is doubtful unless strong | 


support for it is expressed throughout the country. 


Urge your Congressman and Senators to support the 
Bill. If you can mention any of the benefits to your com- 
munity or school system from NDEA activities, and the | 
potentialities of a continued and expanded program, this | 
will help your representatives to evaluate the importance 
of the Bill. Give your title or official position, if possible 
Act now! 


Film News 


| 
| 
F 
} 
Y 
fe 
01 
a 
M 
ne 
N 
Si 
W 
af 
He 
& 
Gr 
Yo 
Ea 
tw 
Br 
4d 


Vews 


What They Are Slowing 


Film Societies and Festivals are invited to send their programs, for publication, to this department. 


e The New Yorker Theaire, New York 
City, is presenting a Monday evening 
summer series of 15 films, by subscrip- 
tion and by single admission. Shown in 
April was von Stroheim’s QUEEN KELLY 
(1929) starring Gloria Swanson. Featured 
in May were Robert Wise’s THE Bopy 
SnaTcHERS (1945); THE CuRSE OF THE 
Cat PeorpLteE (1944); Destry Rmes 
AcAIN and My LitrLe CHICKADEE. June- 
July attractions are: Swinc Time (Ste- 
vens); HetpmMartes (Laurel and Hardy); 
Ouiver Twist (Lean); THE ADVEN- 
rurES OF Dotty (D. W. Griffith); THE 
Licut (Riefensthal); L’ATLANTIDE 
(Pabst); NorHinc Sacrep and THE 
Bank Dick (W. C. Fields); DER GoLEM; 
Prix De (Louise Brooks); Hitch- 
cock’s FoREIGN CORRESPONDENT and 39 
Steps; Flaherty’s Loutstana Story and 
Man oF ARAN; Henry King’s Tow’aBLEe 
Davip, and von Stroheim’s Merry-Go- 
Rounp. 


e The Living Theatre, New York City, is 
running a series of experimental films in 
cooperation with Cinema 16. Included are 
Franju’s BLoop OF THE Beasts; Stork’s 
Tue oF Paut DELvavux; Mitry’s 
Paciric 231; van Moerkerken’s Cuckoo 
Wattz; Agnes Varda’s_ controversial 
L’Orera MovurrFe; Stan Brackhage’s Lov- 
inc (winner of the 1956 Creative Film 
Foundation award and the Brussels Inter- 
national in 1958); also, Christopher 
Young’s Osyect Lesson, voted the 
“World’s Best Avant-Garde” film at the 
Venice International Film Festival. Titles 
for June are Willard Maas’ GrocrapHy 
OF THE Bopy; THE IpEA by Bartosch, 
James Broughton’s ADVENTURES OF JIM- 
Miz; Exercises #4 and #5 by The Whit- 
neys;s Ed Emschwiller’ss Dance Curo- 
matic, and Vickray’s THE TexTurE OF 
Decay. 


¢ The Museum of Natural History, New 
York, rounded out its 1960-61 Saturday 
afternoon program with THE Loon’s 
NECKLACE; BoxiviAN Boy; THE LivinG 
STONE; JAPANESE CAPENTER; and THE 
Wivperness Or Zin. The Wednesday 
afternoon series for adults concluded with 
Hoty BLoop Procession; BELGIAN ART 
Or Linen; PeopLe OF VENICE; and 
Vanna Lanpowska AT Rome. 

A special program for younger children 
included Dance Your Own Way; THE 
Goose ANp THe GANDER; THE YOUNGER 
GENERATION; and THE Pony. 


® The Museum of Modern Art (New 
York City) has been surveying “The 
Early Western” in a selection of silents, 
each shown for a week and screened 
twice daily (at 3:00 and 5:30 p.m.). 
Broncho Billy Anderson opened the 
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series in Porter’s THE GREAT TRAIN Ros- 
BERY (1903); SHooTIN’ Map (1919); 
(1919); HrawatrHa (1909); THe Rep 
Great Anp Tue (1910) and Last 
Or Tue Line (1914). This was followed 
by four programs of William S. Hart in 
Tue Taxinc Or Luke McVAneE (1915); 
BETWEEN MEN (1915); KENo BATEs, 
Liar (1915); THe Gate (1920); 
Hetu’s Hinces (1916); and Tue Test- 
ING BiocK (1920). 

Tom Mix was seen is Sky Hicu (1922) 
and Rimers Or THe Purpce Saca (1925). 
“The Western Epic” program included 
THe CovereD Wacon (1923) and THE 
Tron Horse (1924). “Satire”, the con- 
cluding program, was represented by His 
Birrer (Max Senett, 1916), and 
Anp Woo ty (1917, Douglas Fair- 
banks ). 


e The Bleecker Street Cinema, New York, 
in cooperation with Brandon Films Inc. 
has been showing a 10-week series of 
film classics that began with Pabst’s 
THREEPENNY Opera and will conclude 
with the American premiere of the 
Russian comedy Bep AND Sora (Abram 
Room). The schedule includes Love 
IN THE Crry (Italian, 1954), its five parts 
directed by Antonioni, Fellini, Lattuada, 
Dino Risi and Cesare Zavattini. Also 
scheduled are Rene Clair’s UNDER THE 
Roors or Paris (1930); Eisenstein’s 
Octoser (TEN Days THat SHOOK THE 
Wortp); Murnau’s Nosperatu (1922); 
Marcel Carne-Prevert’s DroteE DE 
DraMeE (1936); Fritz Lang’s Dre Frau 
Im Monn (“Girl In The Moon,” 1929), 
shown for the first time in 28 years. 
Other titles are MetTropouis (Lang, 
1925); Secrets Or A Sout (Pabst, 
1928); Eartu (1930); (1929); 
SHors (1933); Ukraine IN FLAMEs; 
Lire IN BLoom: and a Dovzhenko retro- 
spective featuring his 1927 SveNicora in 
its American premiere. 


e Cinema 16, New York, in a selection 
of “New Talent” shorts, premiered 
Toxyo (Japan, 1958), and showed Lebar 
and Kaplan’s Michael 
Blackwood’s Broapway Express; Ralph 
Hirshorn’s satire THE ENp Or SuMMER; 
Macartney and Filgate’s THe ENp OF 
Tue Ling; and Richard Preston’s BLack 
AnD WHITE BURLESQUE. 


e The Archive Film Society, New York, 
has changed its locale to the Farband 
House Auditorium, and shows the follow- 
ing program of films on Friday evenings 
at 7 and 9:30 p.m.: UNFAITHFULLY 
Yours (Preston Sturges, 1948); THe 
Unuo.y TureEE, Tod Browning’s original 
1925 silent version); HALLELUyAn! (King 
Vidor, 1929); THE Crown (1928); Lire 


Francois Truffaut in his first feature-length 
film, THE 400 BLOWS, explores the matura- 
tion process of the early teenager through 
Antoine, the boy of Paris who is the boy 
of everywhere pitted against a guilty adult 
world.—For film societies and classes as 
well as public service groups, from Brandon 
Films Inc., 200 West 57th Street, New York. 


Anp DeatH Or A Extra; 
Dreyer’s original and complete version 
of Vampyr; Hitchcock’s THe Lapy VAN- 
(1938); THe Loves Or FRANISTAN; 
GriFFitH Report; Day Or THE DEAp; 
and SunpAy By THE SEA. 


e The New York Historical Society is 
in step with the Civil War commemora- 
tion in its choice of Saturday afternoon 
programs. The films being shown are THE 
True Story Or THe Civic War; THE 
DeatH OF STONEWALL JACKSON; ABE 
LINCOLN IN ILurNots (Raymond Massey ), 
and Rospert E. Lee: A BaAcKGROUND 
Stupy. 


e Enoch Pratt Free Library, Baltimore, 
Md., has built its 6th Annual Summer 
Film Series on the Library’s 75th Anni- 
versary theme: “Expanding knowledge, 
Freedom, Understanding—and the Public 
Library’s Continuing Concern.” For June 
the fikms are: RESTORED 
and VENICE-THEME AND VARIATIONS; 
CONVERSATION WitH WanpbA LANDOW- 
sKA; HYMN CF THE Nations (Toscanini); 
IN THE BEGINNING; BALANCE OF NATURE; 
UnIveRSE; and, in the sections on the 
humanities: THe CuHristmas Deer, A 
LEGEND RETOLD; WuiTE MANE; TARA, 
THE STONE CuTTER; A NIGHT AT THE 
PEKING OpERA; THE BESPOKE OVERCOAT; 
and THe (Russia’s Moiseyev 
folk dancers ). 


e New York Flm Council’s “Festival of 
Favorite Films” was a screening, from 
5 to 11 p.m., of titles chosen by members. 
These were: THE QureT OnE; Corrat; 
Giass; Pow Wow; UNIVERSE; FARREBI- 
QUE; SKYSCRAPER; N.Y., N.Y.; INTERVIEW 
(Pintoff); Att My Basres; Overture; 
and Primary. —PATRICIA ALYSON 
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AUDIO-VISUAL PROGRESS AND TEACHER TRAINING 


The annual volume of the audio-visual industry is now 
estimated to be $500-million. During 1960, school pur- 
chases of a-v products jumped more than 30-percent. 
An even higher rate of expansion is predicted for this 
year. Some of this is undoubtedly due to the assistance 
supplied by the National Defense Act. But very little 
could have been accomplished without acceptance by the 
thinking, seeing educator. 

Most of our teacher training colleges now provide 
training in a-v aids and methods. Each year sees more 
integration of this training into the curriculum. At the 
same time, the mature and older teacher who had no such 
advantage, is attending summer courses. Many come of 
their own volition. Many are required to return to school 
to get themselves this a-v education on the suggestion of 
their school principals or supervisors. 

It is to those who give up a large part of their vacation 
time to furthering modern education in the classrooms of 
this country, and to the surprising number who come 
here to study from other countries, that this issue of 
Film News is especially dedicated. 


There is no official list of a-v summer courses and work- 
shops. The National Education Association no longer 
compiles such a list. Another former source advises us 
that “the list grew so voluminous and the course titles so 
variegated that we had to stop this some years back.” 
A continuing list would be a project worthy of support. 
There should also be a record in the a-v archives con- 
cerning the initiation, growth and influence of the summer 
course on the adoption and use of a-v aids in teaching. 

At this time our readers may be interested in some 
random comments, for which we are indebted to Charles 
R. Crakes who has taught the a-v summer courses on 
the graduate level at Northwestern University continuously 
for the past eighteen years. From a home study course, 
this has now become full-fledged, for credits—in itself a 
significant development. As Educational Consultant for 
the DeVry Technical Institute, Mr. Crakes spends much 
of his time travelling about the country as a professional 
speaker, for an average over the past seven years of fiftv 
educational conventions and conferences per year. His 
observations are thus national, and in perspective. 


Practically all institutions of higher learning today list 
at least one a-v course. In the early forties not over 10- 
percent offered classroom work in this field. Many now 
offer basic audio-visual plus at least one advanced course 
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in some specialized field, and greater emphasis is being 
placed on proper utilization of all forms of a-v materials. 
“In the beginning,” Mr. Crakes reports, “we showed 
some movies, slides and filmstrips—and often had to 
depend for these materials, as well as equipment, on the 
local dealer or manufacturer. Today we include bulletin 
boards, flip charts, tape and other recordings, television 
and radio, the use of the overhead projector, the produc- 
tion of transparencies and special materials—and more 
actual equipment is now available to the instructor. This 
summer the teaching machine is also being included in 
many courses. An increasing amount of time is also being 
given to outside specialists brought into the summer course 
to discuss some phase of a-v utilization, ideology, philoso- 
phy or history. In the larger cities there are also field trips 
to local studios and manufacturing plants, for a_ better 
understanding of basic a-v materials and equipment. 
“Enrollment is increasing, and there is definitely more 
interest on the part of local school administrators in en- 
couraging their teachers to familiarize themselves with 
the whole gamut of audio-visual and the improved use 
in all its facets. There is also a very definite correlation, 
as I see it, between the inspiration supplied the teacher 
by a good audio-visual summer course, and the chances 
of that teacher being upgraded in the school system. 
Summer courses also stimulate an exchange and diffusion 
of ideas and experiences all across the nation. Personally, 
at Northwestern, I have never had a class in which there 
were less than fourteen States represented, and _ this is 
certainly true of other interested universities such as In- 
diana, Wisconsin, Kansas, Minnesota, Wayne, the Cali- 
fornia institutions of higher learning, and many more.” 


So many pioneers come to mind whose names should 
be set down for remembrance, so many whose contribu- 
tions should be made public . 
and now, but some day to be woven into the full story. 
. . . One can only point at this moment to their achieve- 
ment, and observe that summer school classes in audio- 
visual have reached a high degree of maturity as compared 


\ 
with their early days. Such classes too are now considered | 


to be a necessary and important aspect of all summer 


. . too many to note here 


school activities and, in large measure because of them, 


audio-visual materials and methods are now an integral 
part of the whole kit of modern teaching techniques and 
oquipment. 


ROHAMA LEE, Editor 
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FILMS ABOUT 


THE DROPOUT 


This film takes the straight-forward 
attitude, with no exceptions noted, 
that “the dropout” is “so terrible a 
waste of youth, so great a failure in 
our educational system.” The viewer's 
attitude to the picture will depend in 
some measure on whether he regards 
with the same alarm the prediction 
made here that 42-percent of those 
presently in the 5th grade will not 
complete a high school education un- 
less the problem is tackled now. 

What the problem is THE Dropout 
attempts to analyze, in terms of sev- 
eral teenage boys and girls with vary- 
ing backgrounds and interests. It also 
shows how a typical community can 
plug the cracks with planned pro- 
grams including remedial reading, 
work experience, extra-curricular ac- 
tivities in the community, and guid- 
ance counselling at school and home. 

The burden of proof is carried by 
Joe, a 15-year-old who hates school 
for a valid reason and leaves in the 
llth grade. He gets jobs, but loses 
them. In the end he is left driving 
along in the car his peers envy, think- 
ing back, and possibly coming to the 
conclusion that schooling is the key 
to entering the adult world “by the 
front door.” 

The subject of dropout is so com- 
plex in its ramifications and subtle in 
its why’s and wherefore’s that a short 
film cannot hope to do more than 
introduce it. This one also rouses in- 
terest and concern. It should be widely 
shown in the general community, and 
discussed thoroughly by students.—R.L. 


THE HICKORY STICK 


Discipline, says this film, “is largely 
a matter of how feelings are handled.” 
Miss Taylor handles her 5th grade 
well and sets an example of self-disci- 
pline until something thrown by one 
boy at another hits her. This is the 
moment when, in “the good old days,” 
she might have resorted to the hickory 
stick. Tim leaves the room when told, 
however, and there is apparently no 
class reaction. 

If he had rebelled, what then? This 
would make a good discussion. But 
Tue Hickory Stick was not meant 
to work out specific behavior prob- 
lems. Its aim is to help the teacher 
recognize some basics, and to make 
such important points as that young- 
sters want adults to exert controls, 
and that “the greatest expression of 
discipline is work.” 

It says further that “a good teacher 
doesn’t need a hickory stick to build 
character but is always teaching the 
difference between right and wrong,” 
even when she is simply helping chil- 
dren think in terms of writing. When 
her youngsters read their finished com- 
positions they reveal themselves in a 
very touching way. 

This film is set largely in the class- 
room but includes flashes of various 
children in out-of-school environments. 
It has all sorts of possibilities for par- 
ent-teacher discussion as well as for 
teacher training. It has a message too, 
though an oblique one, for the school 
social worker. Its concept of authority 
just might evoke revealing and thera- 
peutic reactions among teenagers. 

—ROHAMA LEE 


Both: 28 mins., b/w. Produced for the Mental Health Film Board by Affiliated Film Pro- 
ducers, Inc. Sponsored by the National Education Association. Purchase $150 through 
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International Film Bureau, 332 S. Michigan Ave., Chicago 4, Rental, inquire. 


PREVIEWS AND REVIEWS 


Teacher Training 


TEACHING TIME RELATIONSHIPS 
IN THE ELEMENTARY SCHOOLS 


To help elementary children de- 
velop an understanding of time and 
time relationships, this film presents 
various classroom situations and means 
used by imaginative teachers to put 
the concept across. 

A first grade class puts white carna- 
tions into different dyes and, working 
with a clock meanwhile, learns how 
much time was consumed in the proc- 
ess of their changing color. A second 
grade plants lima bean seeds and 
measures their continuous growth over 
a period of two weeks, thus develop- 
ing a time line. The actual construc- 
tion of a house in the community is 
photographed from day to day by 
third grade children and the photo- 
graphs, arranged on the board in a 
time sequence, provide both a time 
line, and a structural frame of ref- 
erence for a study of community life 
and work. 

One of the most telling examples is 
that in which one teacher assigns 
her pupils to interview their grand- 
parents. History experienced is thus 
related to textbook history, and an 
interesting dateline established. Sev- 
eral teaching devices are demonstrat- 
ed, such as the overhead projectors, 
overlays, murals and maps. 

Chronological sequence is_ illus- 
trated by means of commemorative 
stamps and coins, historical dolls, and 
other such collections. Horizontal de- 
velopment is established by use of 
correlated newspaper clippings of ref- 
erence material. An attempt is made 
to culminate by combining the vertical 
and horizontal time and date lines. 

(Continued on page 10) 


t 
: 
0 
‘ 
“ 
re 
n- 
th 
m, 
es | 
m. 
ion 
lly, | 
ere 
In- 
ali 
re. 
uld 
bu- | 
ere 
Noo 7 


PREVIEWS AND REVIEWS 


THE THREE R’S PLUS 
Will our children be prepared to 


work and build well for tomorrow? 
To help make the answer “yes” is the 
:im of the teacher. It is also the great 
desire and worry of the parent who 
wonders if “the modern school” is on 
the right track. The sailor father wants 
to know “what's all this reading readi- 
ness about.” The postman thinks the 
schools should teach children to spell 
better, the bank teller wonders if they 
really teach arithmetic, the policeman 
wants citizen training. 

Tue THREE R’s Pius moves intelli- 
gently from point to point, presenting 
the answers in real classroom situa- 
tions. The result is a film made to or- 
der for parents, and excellent for 
achieving good cooperation between 


The modern elementary school teaches more 
than reading, writing and ‘rithmetic. 


the school, the home and the com- 
munity. It is comprehensive, and it 
has substance. It states and explains 
the goals of the modern school: to de- 
velop the child’s body and mind, to 
guide his personal as well as intellec- 
tural development, and to encourage 
self-expression while teaching “read- 
ing, writing and ‘rithmetic.” 

Student, even in-service teachers, 
will gain from watching the sensible, 
undramatic way these teachers of Val- 
lejo (California) classrooms go about 
their work. Community action groups 
will gain insight into the financial re- 
quirements of local school budgets by 
seeing for themselves the changing re- 
quirements of our elementary schools. 

Foreign educators, and the public 
of other countries wanting to know 
what we really mean by our educa- 
tional system and how it is carried 
out will find it lucidly presented here 
—not simply as regards the average 
child, but the retarded and the handi- 
capped, the slow learmer, and the 
child of exceptional ability. We won- 
der only about the inclusion of the 
Nativity play, though we are sure this 
was not intended to indicate that our 
schools also teach religion. —R.L. 


27 mins., color, also b/w. Purchase 
from McGraw-Hill Text-Films (FN), 
330 West 42nd Street, New York 36. 
For rental, inquire. 


THE AUDIO-VISUAL SUPERVISOR 


With the growing school popula- 
tion, audio-visual materials and means 
are rapidly becoming more and more 
important, especially in the handling 
of large classes—as the opening of this 
film shows. In the larger schools, the 
audio-visual method has become so 
integral that a full time a-v profes- 
sional is no longer a rarity. The pro- 
fessional a-v supervisor also functions 
as coordinator in a school system com- 
prising several or more schools. This 
type of supervisor is not shown, how- 
ever, in this film. It is concernned with 
the day-to-day duties of the single- 
school supervisor. 

Jim Stern’s areas of performance, 
as shown, range from assisting in the 
selection of a language laboratory to 
the choosing and purchasing of films, 
filmstrips, recordings and equipment. 
A teacher, himself, he functions as an 
educator who recommends, as an ad- 
ministrator, a trouble shooter, and a 
teacher of teachers and students in the 
application of a-v techniques. He also 
acts as a public relations liaison per- 
son with a parents’ group—and in this 
sequence the film answers the ques- 
tion as to whether a-v methods in- 
crease or decrease individual reading 
and study. 

The time is past when the a-v 
person on the staff was just anyone 
who would take on the work. More 


than 500 courses—regular, works iop 
and summer sessions—now prepare in- 
service teachers for the type of w ork 
that Jim Stern does, and for intellic ent 
cooperation on the part of classroom 
teachers with the a-v supervisor. 

Mr. Stern is a rather more than 
usually gifted person, in that he not 
only encourages but personally assists 
creative students and teachers to pro- 
duce special a-v materials; but what 
is personalized in this film is properly 
shown as an important function of the 
a-v center in any school or system. 

The sequence of the parent meeting 
is somewhat over-long, and more at- 
tention might have been given to the 
actual use of a-v materials within the 
framework of the picture itself. But 
for the general public, as well as for 
school authorities and teachers want- 
ing to know about audio-visual in the 
school, this film presents an overall 
picture containing a great deal of rel- 
atively new information on a rapidly 
growing career field within the teach- 
ing profession. —S. 


18!/2 mins., color. Written and nar- 
rated by Walter Wittich, PhD., Uni- 
versity of Wisconsin. Produced by 
Visual Education Films Inc. (Robert 
Longini). Purchase at $185 from In- 
ternational Film Bureau Inc., 332 S. 
Michigan, Chicago 4. Rental, inquire. 


GLOBES: THEIR FUNCTION IN THE CLASSROOM 


The right globe at the right time 
for better understanding—this is the 
theme of GLospes: THEIR FUNCTION 
IN THE CLassrooM, which stresses 
“the graded globe.” It starts with very 
young children, holding a globe in 
their hands for the first time and 
learning to tell which are land and 
which are water areas. As students 
advance, place names and boundaries 
are included, maps and globes are 
related and studied together. For 
globes more complex still, the symbol 
chart is introduced to help teach how 
to read both maps and globes. 

The viewing teacher will find many 
ideas and suggestions in this film, and 
will perhaps be astonished that there 
are so many wonderful kinds of 
globe—not simply as regards subject 
treatment, but with respect as well 
to their mountings. From simple 
cradles, these develop into highly 
motorized mountings with rotating 
planets and satellites. What sizes are 
best suited to what purposes is touched 
on, and the advantages are demon- 
strated of globes that can be marked 
with erasible pencils. 

The information in this film is ex- 
haustive and well organized. Apart 


from its obvious values for teacher 
training, it is the kind of film that 
should be shown to students for what 
it offers them, and it offers a great 
deal that will stimulate their interest 
and imagination. It is excellently pro- 
duced in fresh, crisp, eye-satisfying 
color; and the narrative, written by 
Dr. E. Milton Grassell, Oregon Sys- 
tem of Higher Education (Corvallis) 
is clear and well delivered. Adults will 
also find it fascinating, even if only as 
a presentation of what is being done 


nowadays with the once staid, stand- } 


ard classroom and library globe. —R. L. 


14 mins., color. Produced by Bailey 
Films Inc., 6509 De Longpre Ave., Hol- 
lywood 28, Calif. Sale, $150; rental, 
inquire. 
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Experience proves that retarded children 
can learn to lead useful, happy lives. 


ETERNAL CHILDREN 


The retarded child is a problem 
to himself, his parents, and society. 
Fortunately, most retarded children 
are able to follow a simplified aca- 
demic course and can be trained to 
Jead useful lives in their communities. 
Only the severely retarded have to be 
institutionalized. Even so, many of 
these children can be taught manual 
skills in sheltered workshops. They are 
able to learn key words for their own 
safety, and can acquire some knowl- 
edge of numbers. A happy home life, 
as well as good social relations in 
school, facilitate the difficult task of 
the educator. 

This film brings out these points, 
and shows various groups of retarded 
children in everyday life situations. 
It is an honest, documentary approach 
to this urgent social problem, demon- 
strating that retarded children can be 
helped if the condition is recognized 
early, and if the parents and the com- 
munity can cope with it realistically, 
thus assisting the teacher. —S. S. 


30 mins., b/w. Produced by the Na- 
tional Film Board of Canada, 680 
Fifth Ave., N.Y. 19. For sale and rent. 


AND NO BELLS RING 


This television film presents actual 
classroom experiments in connection 
with The Commission on the Experi- 
mental Study of the Utilization of the 
Staff in the Secondary School. As its 
title indicates, The Plan it suggests 
departs from the traditional schedule 
regulated by bells, and combines vari- 
ous teaching methods, including 
greater responsibility on the part of 
the student for his own education. 

Hugh Downs, a sensitive reporter, 
takes the viewer to schools where 
these methods are being applied. Dr. 
J. Lloyd Trump, author of The Plan, 
and other prominent educators com- 
ment on it. Cartoons visualize the 
problems under discussion. A humor- 
ous one in speedup motion effectively 
Presents the multiple-role traditional 
teacher. 

This film should be widely shown. 
If its length militates against its use, 
the second reel can be used on its 


Summer 1961 


own, as it re-introduces material from 
the first reel. 

Anp No Betts Rinc won the Blue 
Ribbon in the “Education and Child 
Development” category at the 1961 
American Film Festival. —S. S. 


2 half-hour segments, b/w. Produced 
by the Assoc. of Secondary School 
Principals under a grant from the 
Ford Foundation. $3 service charge, 
through Sterling Movies U.S.A., 375 
Park Ave., N. Y. C. 


INTRODUCTION TO FEEDBACK 


In order to control behavior, human 
or mechanical, information is neces- 
sary about past performances. This 
must be compared with the desired 
result, then deviations corrected. Such 
a two-way communication’s system is 
called “feedback.” It works conscious- 
ly and unconsciously. More and more 
it is being consciously applied in 
human behavior, industry and science. 
Data are gathered, processed, and 
corrections made according to the 
findings. 

This film gives a number of interest- 
ing examples to demonstrate how feed- 
back operates for the individual, the 
machine and in research situations. 

For management in business and 
industry, and for the scientist, it pro- 
vides excellent graphic material. For 
a general audience a good introduc- 
tion by an expert would seem to be in 
order before the screening, to facilitate 
comprehension. 

Though the pace of presentation is 
rather too fast, the visualization of 
concepts is ingenious and interesting, 
the color photography outstanding. 

—STEFANIE SIMON 


11/2 mins, color. Produced by Charles 
and Ray Neame for International Busi- 
ness Machines Corporation. For in- 
formation: your nearest IBM office. 


SCHOOL IN THE MAILBOX 


Elementary and secondary school 
education is delivered to 18,000 or 
more children in Australia by rail, 
plane, horse and cart, truck, bicycle 
sometimes, or even camel train in the 
more remote parts of the interior. 
Australia’s urban educational system 
is organized from kindergarten to 
university along the usual lines and 
over half of its people live in cities 
well served by modern and _ acces- 
sible schools. But for the many thou- 
sands of youngsters living on lonely 
homesteads there might perhaps be 
no chance to learn were it not for 
the “school in the mailbox”, an ad- 
mirably organized system of teach- 
ing by correspondence. This film 
shows how the system operates, and 
provides an introduction to the “down 
under” land, its people, cities, homes 
and occupations meanwhile. 

In each of the six capital cities of 


Australia the State Education Depart- 
ment operates a “school” where there 
are no children, only teachers and 
letters. The relationship is surpris- 
ingly close, however, between these 
teachers, the children with whom 
they exchange letters, and even the 
parents. Standard leaflets, books and 
aids to learning, together with a 
monthly “school” magazine, are 
packed off via the mailbag—along 
with a stamped envelope for return 
of the completed lessons. Some of the 
pleasantest scenes in the film are 
those of children racing to meet the 
mailman; comparing notes on what 
the teacher has sent and written; 
keeping school on their own at a 
table in the house or the garden. 

Often it is Mother who listens to 
the lessons while going about her 
daily work. Diction, speech and for- 
eign languages are taught by radio. 
It is an interesting fact that the 
graduates of this continent-wide 
schoolhouse are frequently ahead of 
classroom children of their age, and 
are more original and independent 
in their thinking. 

An unpretentious picture, SCHOOL 
IN THe surprised the Aus- 
tralians by being nominated in its 
year of release for the Academy 
Short Subjects award. It is a very 
real picture, in feeling and content, 
and can be shown to students in 
classes from junior high for the in- 
spirational qualities it conveys, as 
well as for its introduction to Aus- 
tralia. Teachers and administrators— 
particularly in areas where children 
are deterred from regular attendance 
by distance—will glean many useful 
ideas from it. —R. L. 


18 mins., b/w. Directed by Stanley 
Hawes for the National Film Board 
of Australia. Rent $3., purchase $60, 
from Australian News & Information 
Bureau, 636 5th Ave., N.Y. 20 


An "outback" boy keeps school in his gar- 
den—From SCHOOL IN THE MAILBOX 
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NEW FILMS | 


Color Preview Prints Now Avail- 


able To Prospective Purchasers 


Brasilia 

A is for Architecture 
Desion with Paper 

The England of Elizabeth 


Australia Today 

Achievement in Hong Kong 

Belgium 

Egypt, A Country in Transition 

Southern Rhodesia: Climate and 
Cultivation 


Ecology Series 

The Living Mammal 
Conquest of the Atom 
Similar Triangles in Use 


Distributed by 


International Filu Bureau Juc. 
is 332 S. Michigan Ave. 
Chicago 4, I. 
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PREVIEWS AND REVIEWS (Continued) 


_ PASSION FOR LIFE 


| Here is modern education in story 


form about a young teacher in France, 


TEN TOP 
FILMSTRIP 
AWARDS 


1960 & 1961 
American 
Film Festival 


Scholastic 
Magazine 


UNIVERSITY 
FILMS INC. 


Formerly 
William P. Gottlieb Co. 


2 W. 59 St. 
PL 2-3520 


Hotel Plaza 
La 


M. Pascal, who—in his efforts to pro- 
mote the welfare of his students—runs 
afoul of the financial, political and so- 
cial ambitions of some of the leading 
people of the town. The result is a 
campaign for his removal which em- 
ploys, if on a miniature scale, the 
tactics unfortunately not unfamiliar 
in our own country. M. Pascal stakes 
his future on an offer to resign volun- 
tarily if all his boys, including a re- 
calcitrant Albert, do not pass the offi- 
examination. In the tense se- 
quence of the oral examination, Pas- 
cal’s faith is vindicated—and Albert's 
explanation of the Rights of Man be- 
comes more than just the means of 
the boy’s winning his own diploma. 
But there is much more to the film 
than this, and it should be seen by 
every teacher for the inspiration there 
is in it, and the stature it gives the 
teaching profession. 

Although made and _ distributed 
with the active cooperation of the 
French Ministry of Education, Pas- 
sioN For Lire has been widely ac- 
claimed by theater audiences in many 


In approach and content this film has been 
lauded as the perfect advocate of modern 
teaching, and the spirit of education. 


parts of the world, including the 
United States and Canada. It not 
only delivers an intellectual message 
with impact. It is gripping entertain- 
ment meanwhile—rich in shrewd 
characterizations, delightful human 
touches, skilful lines, and an appeal- 
ing love interest. The story gains cred- 
ibility by being based on actual hap- 
pening, but what really matters here 
is the artistry with which the message 
is put across. 


85 mins., b/w. Produced by the Co- 
operative of the Film Industry, France. 
Distributed in 35mm and !6mm by 
Brandon Films Inc., 200 West 57th 
Street, New York 19. 


AND YOUR CLASSROOM 


Lively films about teaching and 
teachers are few and far between. 
This one spoofs the teacher who finds 
herself from time to time in a class- 
room situation which has somehow, 
suddenly slipped out of her control 
and threatens to involve her in various 
degrees of nightmare. Those in the 
teaching profession who consider it 
too sacred for this kind of poking fun 
will not like this film. But the elemen- 
tary school principal who plays the 
teacher seems actually to enjoy the 
whole thing. Obviously, she has a 
sense of humor which gives her ob- 
jectivity. She has also a sense of comic 
timing which makes her performance 
quite a professional one. 

This is a particularly good film for 
teachers in training. There is one 
typical scene, for instance, in which 
the children are permitted to change 
seats—“and suddenly the number of 
children seems to have doubled.” The 
noise is terrific. The picture fades off 
screen and time is allowed for the 
question: “What would you do?” At 
this point the viewing group can stop 
the projector for discussion right there 
and then; or can think a moment and 
go on, leaving discussion, until the 
end of the picture. 

Some of the problems are typical, 
| some are special. For example: what 


do you do when one of your boys has 
a sudden dizzy spell? What attitude 
do you take when there has been 
trouble in the playground and your 
students are in a really rambunctious 
mood when they return to class? What 
do you do about a mother who barges 
into your classroom and insists on tak- 
ing her daughter away before you are 
ready to let her go? Parent groups, 
come to think of it, will enjoy this 
film as much as teachers, and may 
learn something from it too.  —R. L. 
10 mins., color. Produced by the Los 
Angeles City Schools. Sales $100 by 


Educational Horizons (FN), 3015 
Dolores Street, Los Angeles 65, Calif. 


TIME RELATIONSHIPS 
(Continued from page 7) 
This, however, is unfortunately some- 
what weak from the factual point of 
view, because the film does not clear- 
ly state which color stands for what, 
on a geographic map. But, inasmuch 
as the purpose of the film seems to be 
to stimulate ideas rather than to teach 
method, this is a small short-coming 
in a provocative production. —$.S. 
12 mins., color, also b/w. Produced 
by Ruth O. Bradley, Assoc. Prof. 
Education, San Jose (Calif.) State 
College. Purchase b/w $70, color 
$130, from Bailey Films Inc., 6509 De 


Longpre Ave., Hollywood 28, Calif. 
Rental, $7.50. 
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PREVIEWS AND REVIEWS 


OTHELLO A PLACE IN THE SUN 
This is perhaps the ultimate transla- Not since Norman  McLaren’s 


tion of Shakespeare’s plays, to the 
screen. Admittedly, Welles has taken 
liberties with Shakespeare, but—even 
when he was producing and directing 
stage productions at Todd Prep 
School, at the age of 14—he adapted 
Shakespeare. Welles adaptations of 
Marlow, Shaw and Shakespeare, as 
presented by his Mercury Players 
(and the Federal Theatre Project) are 
conceded to be the most vital rep- 
resentation of clasic drama the Ameri- 
can stage has known. 

The film’s power lies in its beauty 
and its truth—not to the text, but 
rather to the work’s seething mood of 
passion and deceit. This OTHELLO is 
not so much Shakepeare’s as it is Or- 


son Welles’ version of a well known 
myth, a strange dream of image and 
sound blended to create a world apart 
from the ordinary. By creating an in- 
ner, expressionistic reality, Welles 
succeeds in forcing a suspension of 
the normal and convincing us that 
the events depicted could have taken 
place. 

As in Citizen Kane, Welles once 
more brings into play too, his back- 
ground-foreground technique of set- 
ting up actors so that they act as posi- 
tive and negative compositional forces. 
When this is brought together with 
Shakespeare’s language, the intensity 
of the story itself and Welles’ method 
of overlapping dialogue to give im- 
mediacy to the action, the effect is 
Staggering. In addition to impact as 
an outstanding example of cinematic 
transliteration, OTELLO lends itself to 
school and community group discus- 
sion as a profound study of the con- 
flict between good and evil. 

—R. M. FRANCHI 


92 mins., b/w. Produced and directed 
by Orson Welles, based on Shake- 
Speare's play. Rental: apply to Trans- 
World Films, Inc., 53 W. Jackson Blvd., 
Room 530 (FN), Chicago 4, Ill. 
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NEIGHBORS has so effective a film with- 
out words as A PLace IN Tue Sun 
been seen. In color and animation it 
tells of two men who fight over the 
right to sit where the sunlight strikes. 
As they fight, they discover that they 
are in darkness, and neither has a 
place in the sun. When they decide 
to cooperate they get back into the 
sun and discover there is room for 
both to bask in its rays. 

A Piace In Tue Sun is delight- 
fully entertaining as well as thought- 
provoking. Its concept of world co- 
operation and brotherhood can be 
used anywhere, in any group and any 
country. It is a universal film with 
something to say, which it says in the 
universal language of pictures. It 
moves quickly and gets its message 
over more forcibly for its brevity. 

—JAMES LIMBACHER 


8 mins., color. Sale $135.50 from Go 
Pictures, 37 W. 57th St., New York 19. 


Rental, inquire. 


TROPICAL AFRICA 


Once more Julien Bryan has turned 
his camera on a troubled part of the 
world. The region under examination 
stretches in a broad band across the 
African continent, from the southern 
Sahara to but not including the Union 
of South Africa. The treatment ac- 
corded this region is similar to that of 
Bryan’s Mippte East and Sovutu 
AMERICA, and centers on issues that 
are affecting the lives of the people 
being studied, but that have implica- 
tions for people everywhere. 

The history of the continent is con- 
densed into a few minutes of brilliant 
animation by Philip Stapp, and the 
geographic forces that helped shape 
this history are presented in anima- 
tion combined with documentary pho- 
tography. The focus of the film, how- 
ever, is on the forces of change: the 
Westernization of health facilities and 
education, the move towards mecha- 
nization of agriculture, the growth of 
industries. TropicaL AFrica also re- 
veals how the fabric of society is 
changing, as Africans leave their tribal 
communities for urban centers where 
the jobs and money are. 

In addition to defining the emerg- 
ing role of the Negro, a moot point is 
made in explaining the position of the 
white man who realizes that he will 


A traditional African mother and child .. . 


be a resident without special privileges 
or political power; and the Asiatics 
(principally from India) who have 
maintained themselves as a_ tightly 
knit, separate group. Near the film’s 
end a Negro insurance salesman in 
Kenya, a spokesman for what the film 
defines as “the new class” of educated 
and enlightened African, says that he 
believes there is a place in Africa for 
all races, so long as they are willing, 
together, to build a better life for all. 
No attempt is made to be specific 
about current problems making the 
headlines. Rarely is a country or leader 
mentioned by name. In the attempt to 
find common denominators for the 
entire area under study there is at 
times a tendency to over-simplify. 
Also, Julien Bryan’s affirmative, even 
optimistic stand, particularly as it re- 
lates to race relations, seems not to 
be fully justified by events in 
many sections. But, on the credit 
side, TropicaL Arrica, with its high 
production standards, is the first film 
of merit to attempt to unravel the 
complexities of this troubled world 
area. For the broad general back- 
ground it provides and its approach to 
basic and fundamental issues, it will 
probably be most useful on the senior 
high school and college level; also to 
discussion groups, not only for the 
issues presented, but as a springboard 
to many other related topics not 

touched upon within the film. 
—WILLIAM SLOAN 


29 mins., color. Produced by Inter- 
national Film Foundation and the 20th 
Century Fund under the direction 
of William Claiborne. Photography, 
Julien and Sam Bryan. Sale $250, 
rent $10, Intl. Film Foundation, (FN), 
| East 42nd St., N.Y.C. 
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NEW LIVES FOR OLD 


This film presents Dr. Margaret 
Mead, cultural anthropologist, _re- 


porting on the changes a 25-year 
period has brought to the Manus 
tribe of the Admiralty Islands. A 
diorama, made at the Museum of 
Natural History (New York), from 
photographs and notes taken by Dr. 
Mead during her visit to the Manus 
in 1928, is used to show the lagoon- 
based village as it was at the time, 
and the violent life of its people. 

Motion pictures made in 1953 show 
that the Manus now live a peaceful 
life in a land-based village. Dr. Mead 
urges that “today we need to know 
how human behavior changes, and 
can change rapidly in groups, and so 
adjust to the enormous changes tak- 
ing place in the world.” The Discus- 
sion and Study Guide accompanying 
the picture states that its purpose is 
“not so much to document the life of 
a particular people, but to show how 
the anthropologist goes about his 
work, using the lives of different 
peoples as ‘laboratories’ in which to 
study how human culture developed 
and how it changes.” 

In a studio sequence Dr. Mead ex- 
plains to two graduate students that 
notes, photographs, artifacts etc.— 
which, to tourists, are souvenirs— 
constitute the “material culture” of a 
people and are used as tools by the 


anthropologist. Such studio sequences 
are somewhat static. But when the 
exotic Manus and Admiralty Islands 
are on the screen the viewer’s interest 
is roused and held and there are 
some exceptionally fine moments. One 
such is a view of the excellent 
diorama achieving the illusion of 
seeing the acutal village from a 
passing boat. This is done by skilful 
and imaginative use of the camera. 
Also, the motion pictures of the 
Manus (taken in 1953) have much 
charm. 

One expects a greater degree of in- 
formed interpretation, however; and 
the interesting scenes do not compen- 
sate entirely for what seemed to us a 
lack of pre-production organization. 
Though this is not therefore a com- 
pletely scientific teaching film, it does 
fulfill its purpose to the extent of 
stimulating interest among “nonscien- 
tists, and future scientists and engi- 
neers,” in junior and senior high 
school. It can also be used for PTA’s, 
men’s and women’s clubs, scouts and 
other community groups for its gen- 
eral interest and entertainment values 

D€ M. LEVERIDGE 


25 mins., color. No. 6 in the series pro- 
duced by Educational Testing Service, 
under an initial grant from the Na- 
tional Science Foundation. Sponsored 
also by 55 corporations and founda- 
tions. For sale, and further informa- 
tion: Horizons of Science, Educational 
Testing Service, Princeton, N.J. 


THE LANGUAGE OF FACES 


The Quaker Peace Witness outside 
the Pentagon in November 1960 is a 
calm but moving climax to this grim 
plea for peace and understanding. 

John Korty has directed his often 
bitter piece of social self-criticism in 
a fragmentary, impressionistic style 
of candid eye documentaries. People 
in subways, children at air raid drill, 
tours of home shelters, Army parades, 
flags, faces and derelict buildings, 
though not always obviously related 
to the cold passion of the commen- 
tary, are nevertheless sufficiently sym- 
bolic for their superficial innocence 
to become overwhelmingly _ sinister. 
Not the least of the ingredients con- 
tributing to this poetic unity is the 
unusual, somber score by Teiji Tto. 

This is a disturbing film. It asks 
awkward and embarrassing questions, 
as: “Who will limit a limited war?” 
and “Are we surrendering freedom in 
the name of defense?” It makes pro- 
vocative statements, as: “We produce 
more for the man who has everything 
than for the child who has nothing. 
We have tried to live without pain, 
only to exist without feeling.” 

There is room for disagreement over 
solutions, though there may be some 
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who will even object to the voicing 
of the questions. But it is impossible 
to avoid the gravity of such issues 
as disarmament, nuclear testing and 
peace. Not everyone can react favor- 
ably to a controversial film; but what- 
ever the individual reaction to this 
one, the decision will be the clearer 
as a result of the continuous self- 
examination it will stimulate. Quite 
apart from the significance of its con- 
tent, the juxtaposition of strong visual 
images and the harmony of sound, 
music and picture make this a distinc- 
tive addition to the art of the cinema. 

—JOHN CRADDOCK 


17 mins., b/w. Sponsored by the Peace 
Education Program of the American 
Friends Service Committee. For sale 
at $75, rent $5.00 from Contemporarv 
Films. Inc., 267 W. 25th St.. N.Y © 2 


FESTIVAL IN PUERTO RICO 


An instinctive eye for meaningful 


shots that communicate the raw 
beauty of actuality characterizes the 
work of a new generation of film 
makers that is quietly revolutionizing 
the documentary field. Now Wolf 
Koenig and Roman Croitor, of Tom 
Daly’s imaginative unit at the National 
Film Board of Canada, have jointly 
directed and edited a film in this 
genre that has such absolute beauty 
and charm it must surely in time rank 
with the great classics of the docu- 
mentary film. 

FestivaL IN Puerto Rico tells of 
the appearance at the Fourth Cassals 
Festival in San Juan (Puerto Rico) of 
Maureen Forrester, Canadian con- 
tralto. The film opens on the night of 
the concert when Miss Forrester gives 
the second known performance of the 
long lost Hymn to the Madonna by 
Domenico Scarlatti. She is accom- 
panied by the Festival Orchestra 
under the direction of Alexander 
Schneider. The events leading up to 
the concert are then explored through 
the interpolation of flashback. 

The warm spontaneity of Maureen 
Forrester and her husband, Canadian 
violinist Eugene Kash, is revealed in 
their home as they and their children 
prepare for the journey to Puerto 
Rico. But the most exciting and mov- 
ing part of this stimulating film is the 
scene in which Miss Forrester re- 
hearses with Schneider and the Or- 
chestra. Rarely, if ever, has the 
essential humility and humor of two 
great artists been captured so _inti- 
mately and so well. “Schneider is a 
dear”, says Maureen Forrester, and 
any audience fortunate enough to see 
this film will agree, for he all but 
steals the picture with his warm, hu- 
man personality. The singer herself 
combines an unselfconscious dignity 
with a compelling quality of activity 
that is completely delightful. 

Tantalizing snatches of conversa- 
tion with Puerto Rico’s poetic Gov- 
ernor Munoz Martin, and with Pablo 
Cassals—the patron of the Festival 
named in his honor—vie with stun- 
ning shots of the Puerto Rican coun- 
tryside in a complex pattern of image 
and sound that matches anything to 
be found in the “new wave.” 
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‘his film is not a photographea 
recital, but a recitation of poetic im- 
ages that introduces the spectator to 
the essential humanity that surrounds 
the Cassals Festival. As Governor 
Munoz says here: “Anything that is 
.eally big has a poetic core”. So 
yadged, this film is very, very big. 

——JOHN CRADDOCK 


30 mins., b/w. Produced by the Na- 
tional Film Board of Canada. Rent $7, 
sale $130, Contemporary Films Inc., 
267 W. 25th St., NYC 3. 


THE MISCHIEF MAKERS 


Francois Truffaut, producer also of 
Tue 400 Biows, has become in two 
short years one of the major influences 
in the “new wave” of film production 
in France. M. Truffaut has a sensi- 
tivity for and insight into the actions 
and thoughts of adolescent boys 
which is almost uncanny. He reveals 
this again in THE MiscHreEF MAKERS, 
winner of the 1961 American Film 
Festival “Blue Ribbon” in the Mental 
Health and Psychology category. 

This is a simple story, built on a 
purely fictional but productive pre- 
mise, of a group of teenage boys who 
spy on a girl a little older than they 
are. They are just becoming aware 
of sex. She is no longer one of them 


but is a woman now, engaged to a 
young man. The boys creep up on the 
couple and annoy them, follow them 
around, and behave objectionably. To- 
ward the end of the film the fiance is 
killed on a mountain climbing ex- 
pedition and the antics of the boys 
are abruptly halted. But something has 
happened within them, and the finale 
is on the nostalgic thought that they 
have now outgrown this sort of be- 
havior and are awakening to both the 
beauty and tragedy they will face in 
life as adults. 

In addition to Jean Malige’s excel- 
lent photography and a_ sprightly 
musical score by Maurice le Roux, 
THe Miscuier Makers has a poignant 


English commentary spoken by Brad 


Darrach, which helps give the film its 
intemational flavor. 

Tae Miscurer Makers is effective 
because it does not preach nor teach. 
It simply shows the very self-con- 
scious behavior of boys in this difficult 
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period of transition. Because it is such 
a thoughtful and unusual film, it is 
best not shown to boys of this age, 
and should perhaps be limited in its 
use to adult groups. It has already 
proven its effectiveness for film study 
groups and societies, college psy- 
chology classes, and audiences of 
parents and teachers. —J.C.-J.L. 


27 mins., b/w. Produced by Les Films 
de la Pleide (Paris). Rent $27.50; 
lease, apply: Brandon Films, Inc., 
200 W. 57th St., N.Y.C. 19. 


THE SOVIET UNION— 
AN INTRODUCTION 


This is now released in a new ver- 
sion with revised narration, to be 
used as a companion film with IRon 
CurTAIn Lanps, dealing with Com- 
munism in the post-Stalin era. 

In THe Soviet Un1oN—AN INTRO- 
DUCTION, pre-Communist footage, in 
black and white, is interposed in re- 
cent color footage. This timeliness, 
combined with the up-dated narra- 
tion, will ensure the film’s finding 
much favor in school geography, his- 
tory and sociology classes. It is reveal- 
ing too for adult showings, although it 
is essentially designed for school use. 

All footage was shot by American 
photographers. The film was produced 
under the supervision of Dr. Anatole 
G. Mazour, Professor of History at 
Stanford University. -j. L. 


18-mins., color. Produced and distrib- 
uted by Grover-Jennings Productions, 
Inc., P. O. Box 303, Monterrey, Calif. 
Sale price $175 color; $90 b/w. 


IRON CURTAIN LANDS— 
POST STALIN PERIOD 


Beautiful photography, and a nar- 
rative packed with information, make 
this a good, up-to-date school film for 
history and social studies. Filmed in 
Russia and its satellite nations by 
Charles Dee Sharp, former CBS-TV 
photographer, Iron Curtain LaANps 
combines the elements of a travelog 
and a political documentary with tell- 
ing effect. We see not only the famil- 
iar Red Square and similar landmarks, 
but are given a revealing glimpse of 
seldom seen Russian slums. A visit to 
the government-owned department 
store is another intimate and _inter- 
esting sequence. 

The religious climate of the Com- 
munist countries is also not neglected, 
which makes this film a good choice 
for church and service groups de- 
sirous of more information on the sub- 
ject of religion under conditions of 
government control. —j.L. 


20 mins., color, also b/w. Produced 
and for sale by Grover-Jennings Pro- 
ductions, P.O. Box 303, Monterey, 
Calif. Color $175, b/w $90. 


Beautiful slow motion accents flight. 


WINGS ON THE WIND 


Producer Roy Wilcox, who special- 
izes in films about birds, has come up 
with another beautiful study which 
will have wide appeal to schools, and 
to community groups of young people 
and adults. 

Extraordinarily clear and beautiful 
cinematography combine with good 
slow motion to show some of the 
wading and water birds on_ the 
wing. The film has more than this to 
offer, however. It urges conservation 
of natural resources and warns against 
careless acts which might cause forest 
fires. A most effective sequence shows 
a forest fire and the birds involved in 
wading and water birds on the 
it. There are some interesting shots of 
the wading birds seeking and finding 
food, and feeding their young. Also 
shown is how the bird is adapted to 
its environment, the manner in which 
it must secure its food, and the colora- 
tion of its habitat. 

Some of the birds shown are the 
skilful Man-O-War fliers. the Great 
White Heron, the Cattle Egret which 
feeds on insects disturbed by the feet 
of grazing cows; the Great Blue 
Heron, the beautiful, long-legged 
Flamingo, and Dowitchers .The music 
is matched, in each sequence, to the 
mood and motion of the specific bird. 
The narration is by Raymond A. Payn- 
ter, Jr., Curator of Birds, Museum of 
Comparative Zoology of Harvard Uni- 
versity. S. Dillon Ripley, Director of 
the Peabody Museum of Natural His- 
tory at Yale University, collaborated. 

—JAMES LIMBALHER 


14 mins., color. For sale $125 by Roy 
Wilcox Productions, Inc., Allen Hill, 
Meriden, Conn. Cleared for tv. 


A UNIVERSITY IS A TEACHER 


Eight University of Southern Cali- 
fornia professors (all men) are pre- 
sented in this film—engaging in re- 
search, counseling students and teach- 
ing courses. These professors were 
chosen by graduating seniors to re- 
ceive awards for teaching excellence. 
Their fields are international rela- 
tions, marketing, mechanical engi- 
neering, biology, educational psy- 


(Continued on page 14) 
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Scholastic 
Teacher ... 1961 National 
Film and Filmstrips Awards 


MYSTERY OF TIME 


This award-winning FILM gives one a 
glimpse of what is beyond our own 
space-time continuum. High-speed and 
time-lapse cameras help free the viewer 
from the prison house of time. 

Yardsticks shorten, clocks and human 
heartbeats slow down as the laboratory is 
“accelerated” to nearly the speed of 

light in a unique audio-visual presentation 
of the elements of the theory of relativity. 


For Junior, Senior High School and College 
40 min. — color 
Request preview for purchase consideration. 


MOODY 
INSTITUTE 
OF SCIENCE 


Box 25575 LL, Los Angeles 25, Califotnia 


RELEASES 


GREENWICH VILLAGE SUNDAY 


An enchanting and colorful tour of Greenwich 
Village; the coffee shops, the poets of the Beat 
Generation, Washington Square and the folk 
singers, the outdoor Art show, the Italian 
street festival . . . a place of the spirit. 
lémm @ 13 min. @ Color 

Sale $135.00 @ Rental $10.00 


BROADWAY EXPRESS 


A thoroughly engrossing study of life on New 
York's subways photographed largely with 
concealed cameras. 
lémm @ 19 min. @ B&W 

Sale $125.00 @ Rental $10.00 


FESTIVAL IN PUERTO RICO 


National Film Board of Canada 
Superb camera skill captures the spontaneity of 
rehearsal and provides rare intimate glimpses 
of renowned contralto, Maureen Forrester, 
violinist-conductor Al der Schneider and 
the Maestro, Pablo Casals himself. 
lémm @ 30 min. @ B& W 

Sale $130.00 @ Rental $7.00 


Send For Our Latest Catalog 


267 W. 25th St. Dept. FN, New York 1, N. Y. 
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| chology, 


medical pharmacology, 
astronomy, and religion. To this ex- 
tent A Universiry Is A TEACHER 


carries out the promise of its title. 


Actually, however, it is a public rela- 
tions’ film, emphasizing the note- 
worthy characteristics of the Univer- 
sity of Southern California, as evi- 
denced in the quality of the men on 
its faculty. 

From this picture, one can safely 
acsume that the University of South- 
em California not only encourages 
its faculty to do original research, 
but includes on its staff the dedicated 
teacher who could readily associate 
himself with more lucrative non- 
academic work if he chose. The de- 
sire to emphasize these qualities, 


A UNIVERSITY IS A TEACHER (Continued from page 13) 


however, results in overly long sce ies 
in the lecture hall. The excerpts frm 
the lectures are, on the whole, me.n- 
ingless out of their context, and the 
talk by the professor of international 
relations may even prove offensive 
for this reason. 

Technically, A UNIVERSITY Is A 
TEACHER is of excellent calibre, and 
should prove effective with alwani 
and potential students. It does not, 
however, present the abstract con- 
cepts of education and the function 
of a university that its title might lead 
one to expect. —K. AXTHELM 


30 mins., b/w. Produced and dis- 
tributed by the University of South- 
ern California, University Park, Los 
Angeles 7, Calif. 


POW WOW 


Made at the University of Minne- 
sota for the cash outlay of $15.00, 
this film is merely a sound and image 
record of the University’s marching 
band rehearsing their formations in 
the rain for the coming Saturday’s 
game. But somehow the combination 
of rained-on, hard-working musicians 
plus candid cinematography makes 


|Pow Wow a real laugh-tickler. At 


the same time it has a quality of in- 


sight that makes it Americana. 


Amusing, discerning, revealing . . . 


Because of its amusement and nov- 
elty values, Pow Wow should be in 
demand as an ice breaker at school 
assemblies and film societies alike. It 
is further important as a stimulus to 


young film makers, showing what can 


tion. 


Contemporary films inc & 


| 


happen when creativity makes up for 
lack of capital. Pow Wow’s creativ- 
ity won for it a top distributor, and 
a place in the sun as an Honorable 
Mention in the 12th (1961) Annual 
Robert J. Flaherty Award competi- 
—j. L. 


10 mins., b/w. Produced and directed 
by Allen Downes and Jerome Liebling, 
staff photographers, University of Minn. 
Rent and sale: Brandon Films Inc., 200 
W. 57th St., N.Y.C. 19. 


THE SCIENCE OF FIRE 


This new film by the National 
Board of Fire Underwriters offers a 
vivid education, in effective color, 
on the nature and causes of fire. Re- 
verting throughout to the simple ex- 
ample of a candle as illustration and 
reference, it explains the principles 
of combustion, ignition temperatures, 
flashpoints, vapor travel, and methods 
of extinguishing. It is absorbing to 
watch, as well as enlightening. A 
valuable tool for fire services (and 
for Fire Prevention Week, October 
8-14), it has wide audience appeal 
and is excellent for school use from 
the junior high level in science classes. 

Excellently researched, it treats fire 
from both the useful and the destruc- 
tive point of view: the internal com- 
bustion engine versus a forest fire; 
the X-15 rocket which recently broke 
all records, versus a burning building. 
It also treats of controlled and uncon- 
trolled fire, particularly in the section 
on flashpoints as shown in a number 
of liquids, including gasoline as used 
under unsafe conditions and in the 
car engine under controlled condi- 
tions. —PATRICIA ALYSON 


20 mins., color. Produced by MPO 
Productions Inc., N.Y.C. Sponsored by 
the National Board of Fire Under- 
writers. Free loan through the Bureau 
of Communication Research Inc., 267 
West 25th Street, New York |. 
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Lets 
Speak 


French 


The story of 
Parlons Frang¢ais 


by FLoreNcE B. FREEDMAN, Ph.D., 
Dept. of Education, Hunter College, N.Y. 


W. are realizing today that real 
knowledge of a language can be the 
way to understanding another culture, 
and that we need more citizens who 
can speak another language, whether 
they be tourists, government officials, 
scientists or businessmen. It may well 
be that the future of the United States 
will depend to a large extent upon the 
people trained to represent it in the 
international arenas. Yet the most fre- 
quently noted failing of students ap- 
plying for graduate programs in the 
international field is inadequate prep- 
aration in foreign languages. 

Here is an important challenge for 
our educators and legislators. On the 
part of the public, there is growing 
recognition of the fact that our tradi- 
tional two or three years of language 
study is not long nor good enough. 


Young and old 
alike enjoy the 
traditional 
pet theater. 


The family votes 
on where to go 
—the park, or 
the puppet the- 
ater. 


Inquiries: Heath deRochemont Corporation, 
16 Arlington Street, Boston 16, Mass. 
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Mme. Anne Slack, a na- 
tive Frenchwoman, teaches 
the course. 


Recent studies, culminating in the 
recommendation of the Modern Lan- 
guage Association and the U.S. Office 
of Education, indicate that speaking 
a foreign language is best taught at 
an early age when the power of 
mimicry is at its maximum. It is also 
generally agreed that, in the early 
stages of learning a language, the 
child should not see the printed word, 
so he will learn to think in the new 
language and assimilate it naturally, 
as he did his mother tongue. 

American educational leaders ac- 
cept this philosophy, but have been 
at a loss to find the vast numbers of 
qualified language teachers needed to 
teach in our elementary schools. 


It Started On TV 


Last year, in September/59, the 
Modern Language Project of the 
Massachusetts Council for Public 
Schools launched PArRLons FRANCAIS 
over Station WGBH-TV, as one of 
the courses of the 21-Inch Classroom, 
sponsored by the State. In 1960 in 
Greater Boston alone, 2920 class- 
rooms with 76,000 students were en- 
rolled, and 1200 more in Eastern 
Massachusetts, Northern Rhode Island 
and Southern New Hampshire. 
Partons Francais has since spread 
to many tv stations across the coun- 
try. Recently the National Educa- 
tional Television and Radio Center 
chose it as the first in-school tv teach- 
ing course to be offered to its 60 out- 
of-school ETV stations. 


Sister buys "un ballon rouge" from a woman street vendor in Paris. 


Now It’s On Film 


This year, in addition to tv pres- 
entation, the course is being offered 
to schools on film—in black and white 
and in color, in 16mm, and in the 
new 8mm sound. This is the first 
time, incidentally, that an educational 
series has been offered in both film 
sizes. Another “first” that will en- 
able schools to take a gaint step 
forward in audio-visual education is 
the inclusion without charge of an 
8mm sound projector, and a high 
fidelity record player. Practice and 
drill records for classroom and home 
use are also included in the set. 


It further includes teacher prepara- 
tion records (or tapes); eight teacher 
preparation films of 15-minutes each, 
and sixty 15-minute film lessons. 
Finely photographed in France, these 
serve the triple purpose of language, 
culture, and social studies teaching. 
The complete course is eligible for 
purchase through NDEA funds. 


PaRLoNnS FRANCAIS is designed to 
be started at the third or fourth grade 
level. Like the tv presentation, it is 
taught by Mme. Anne Slack, the dy- 
namic Frenchwoman who pioneered 
educational French on tv in Schenec- 
tady. Mme. Slack loves her French 
and teaching it. But she feels, along 
with other educators, that once the 
child has crossed the threshold and 
has a solid footing in one foreign 
language, he will find others increas- 
ingly easy to speak. 
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A-V IN PUBLIC LIBRARIES, No. 21 


See A Film—Read A Book 


The pioneer Children’s Film Program of the Rutland Free Library in Rutland, Ver- 
mont, serves as a bridge from viewing to reading. Though a modest operation, it has 
set a pattern for other communities, both large and small. This report was specially 


written for “Film News.” 


By BARBARA DOUGLAS 


Children’s Librarian, Rutland Free Library, and Director of its Children’s Free Saturday Film Program 


auL had come with his father and 

brother to see the children’s free 
Saturday morning film program. Af- 
terwards he had applied at the desk 
for his first library card. 

Many Rutland children, like Paul, 
have been introduced to the joys of 
reading and spurred to the determina- 
tion to read, through the weekly “See 
a Film—Read a Book” program of the 
Rutland (Vermont) Free Public Li- 
brary. More than one parent has in- 
formed us that a son or daughter— 
introduced to the public library via 
the Saturday film program—has 
achieved a rapid rise in reading 
grades: in a specific case, from a D to 
an A in a matter of weeks. Poor read- 
ers and non-readers see the colorful 
program of films and, alerted by the 
ear and eye appeal of them, come 
down from the screening room to the 
children’s library, ready to explore a 
new hobby or a far-off country, in 
books. 

The film program, we find, helps 
“to extend and cultivate the enjoy- 
ment of reading as a voluntary pur- 
suit.” For example, after a showing 
of AUDUBON AND THE Birps OF AMER- 
ica, there was an unusual demand for 
biographies of the great artist-ornitho- 
logist. The born, as well as the reluct- 
ant, reader is stirred and guided into 
new fields —and the gifted child in 
particular, because of his richer curi- 
osity and creativity. Such a reader is 
even stimulated by the film into ex- 
ploring the adult collection, where 
often he finds the right books to fill 
his needs and open new horizons in 
his development. 

The greatest number of juvenile 
borrowers and new users come into 
the Library—and the greatest number 
of juvenile books go out—on the Satur- 
days of the film program. The average 
annual attendance over the past ten 
vears (1950-60) has been 4,772. 

The Children’s Film Program at the 
Rutland Free Library was established 
in 1947 under the direction of Miss 
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Marion Humble, who was then the 
Library’s Director. The Program was 
nursed through its primary years by 
Mrs. Alice Fee who was Children’s 
Librarian at the time. From the first, 
the purpose of the Program was to stir 
the imagination of the children and 
to arouse their interest in the books 
available to them. 

Mr. Leonard Archer, who was Di- 
rector of the Library from 1951-58, 
suggested the idea of relating a spe- 
cific book to each film, and designed 
the program attractively. It was Mr. 
Archer too who encouraged building 
a permanent film collection to avoid 
the crises that arise when a scheduled 
picture fails to arrive on time. His en- 
thusiasm for and interest in library 
service for children gave this activity 
a new significance in Rutland com- 
munity life. 

Invited by Mr. Archer to fill the 
post in 1953, the present Children’s 
Librarian met with some doubt con- 


RUTLAND FREE LIBRARY 
Rutland, Vermont 


Director—Robert Thomas 
Children’s Librarian— 
Barbara Douglas 
Student Projectionist— 
John Hamilton 
Population served (est. 1961)— 
18,325 
Registered borrowers (total)—6,373 
Registered juvenile borrowers—2380 
School enrollment, ages 6-12—2585 
Juvenile book circulation 1959/60— 
58,806 
Total annual budget—$46,197.88 
Annual audio-visual budget—$675 
Films owned through 1960—18 
Film bookings 1959/60—188 
Children’s Free Saturday Film Pro- 
gram—inaugurated 1947 
Average weekly attendance—154 
Attendance 1959/60—8500 


cerning her proposal to build the an- 
nual program around a central theme. 
But the idea was tried, and in 1954- 
55 a “Trip Around the World” series 
set a new record of attendance at the 
Saturday morning shows, with a total 
audience of 6,696 in the September 
18th through May 12th period. 


Purposes and Programs 


Our most appealing film program 
was the one on “Exploring the Inter- 
national Geophysical Year,” in 1957- 
58. Under the sub-heading “Aviation 
and Aerodynamics,” for example, we 
scheduled such films as ExPiLorinc 
Space, Winps AND THEIR CAUSES, 
and—just for fun—Hercutes. Some of 
the recommended, related books were 
H. Percy Wilkins’ Clouds, Rings and 
Crocodiles: By Space Ship Round the 
Planets; Roy Gallant’s Exploring the 
Weather; and Hercules, the picture 
story book by Hardie Gramatky. 
Other popular films used were Eartu, 
Our PLANET; SuN’s FamMity; OCEAN 
Ties, and ExPLoRING THE UNIVERSE. 

In contrast with this theme of ex- 
ploring outer space, the program for 
the following year (1958-59) was 
“Spacemaking for Freedom,” built 
around the exploration of “inner 
space’—referring to the rights and 
responsibilities protecting the dignity 
and freedom of the individual. This 
program received a Freedom's Foun- 
dation Community Award in 1960, 
the only one of this kind to be award- 
ed to a library that year. “Great Lib- 
erators,” one of the sections of the 
program, took into account the keen 
sense of admiration young people have 
for heroic figures, especially those 
they discover became great in spite 
of overpowering troubles and diff- 
culties. Among the films we showed 
in this connection were biographies 
of Abraham Lincoln, Thomas Jeffer- 
son, Benjamin Franklin, Louis Braille, 
Dr. George Washington Carver, 
Frank Laubach and Mahatma Candhi. 
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Nearing 75 years of age, the Rutland 
Library has been in this former court 
house for 32 years. Children love to visit 
the brick-walled prisoners’ dungeons now 
used to store supplies. 


Dr. Milton Eisenhower’s goodwill 
trip through Latin America in 1959 


emphasized the need of better rela- 


tions with and understanding of the 
Latin American republics. We built our 
1959-60 program around the theme 


“The Other America,” and much of 


the material used has been in great 
demand by school and community 
groups since. The theme was divided 
into the sections: “Saludos Amigos,” 
illustrated by the film of the same 
name; also Goop NEIGHBORS, and THE 
Wipe, Sea; “Down Mexico 
Way” —Pepita’s SurprisE, MIDDLE 
America, and others; “Island Neigh- 
bors”’—IsLAND Hoppinc THROUGH THE 
CarRIBBEAN and Our 50TH STATE; 
“Highland Neighbors’—Rounp SouTH 
America By Arr, VENEZUELA and 
Tuis Is Ecuapor; “Donkeys and Des- 
erts’—PEOPLE OF CHILE, FLOWERING 
Desert, THE ANDES: CHILE’s Bar- 
RIER; “Jungle Brothers’-—Source OF 
THE AMAZON, BRAZIL, PARAGUAY, 
Rosinson Crusoe (The Juan Fernan- 
dez Islands); “The Pampas’—LirE 
On «a CatrLe Rancu; HoresMEN 
Or Tue Pampas; “Plantations—Pan 
American”—Story Or Corree, EARLY 
AMERICAN CivitizaTions. Each area 
“visited” was introduced by these and 
other colorful films. 

Because of increasing evidence in 
the news of “moral slipperiness” in 
our modern society, the Children’s 
Film Program for 1960-61 represented 
a search for values common to people 
all over the civilized world. It was 
in the interests of understanding, 
peace and friendship, freedom and 
justice, that we titled this program 
“Friends in Freedom.” 

Under the heading “Men of Cour- 
age” «we showed the feature, Licut 
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For Mrs. Douglas and the Rutland Free Library, this is a typical See a Film-Read a Book Saturday in the Children’s Room. 


In Tue Forest. Other areas and illus- 
trative films were: “The High Cost 
of Liberty’—JoHNNY TREMAIN, THE 
LEGEND OF THE Piper, and 
ENGLAND: BACKGROUND OF LITERA- 
TURE; “Victory of Truth’—THE Macic 
Horse (feature), and GrEEcE; “Rev- 
erence for Life’-—PEopLE Or THE 
Conco (Schweitzer’s Africa), and 
SurreE Or BERBER Dances; “Justice 
for Inp1a, Sram, and 
BisLeE LaANnps; “Kindness, the Greatest 
Force in the World’—Kinc Mumas, 
SAMPAN FamILy, THE PHILIPPINES, 
and Tue Speaks; “Good Neigh- 
Crossroaps Or THE 
WESTERN Wor RED Licurt- 
HOUSE, GREEN MOuNTAIN LEGEND, 
ADVENTURES OF Cuico (Mexico); 
and *“The Road Less Travelled By” 
—ABRAHAM LINCOLN, It Takes Ev- 
ERYBODY To BuiLp LAND, AuDU- 
BON, JOHNNY APPLESEED and HeEr- 
ITAGE. 

* “I took the road less travelled by, 

And that has made all the difference.” 


—(From Robert Frost’s poem, “The Road 
Not Taken”) 


Library and Community 


The Children’s Film Program is 
designed to bring youngsters from six 
to twelve years of age into the library 
and to tempt them to read. That the 
Program does achieve its purpose is 
seen in the juvenile book circulation 
figures. These reveal a 233% percent 
increase over a five-year period. 

Support of the undertaking by the 
local community has been in no small 
measure responsible for its success. 
The Library is also fortunate in the 
generous coverage given to its audio- 
visual program by the local newspa- 
per, The Rutland Herald. The Thurs- 
day edition not only lists but also de- 
scribes the films to be featured on 
the following Saturday, and relates 
them to the theme of the program. 
It also prints in full our recommenda- 
tion for further exploration, in books, 
of the film subject. 

The Library is grateful too for the 
very close and personal relationship 
it has been able to establish with 
teachers and school officials. Every 


(Continued on page 30) 
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PREVIEWS AND REVIEWS 


BLUE RIBBON AWARD WINNERS AMERICAN FILM FESTIVAL 


Doctrinal, Denominational and Ethical 


THE COMING OF CHRIST 


This beautiful film uses master- 
pieces of Christian art especially pho- 
tographed in many parts of the world, 
to tell the old, ever new story. The 
narration, backed by a specially com- 
posed musical score, is largely in the 
familiar words of scripture. Scenes 
from Palestine provide the settings 
for the art treasures used to illustrate 
the story. It begins with the annuncia- 
tion and includes the birth of Jesus, 
the nativity scenes, the flight into 
Egypt, the boyhood of Jesus includ- 
ing his visit to the Temple, his “hid- 
den years”, and the ministry of Jesus 
from his baptism by John through the 
Sermon on the Mount. 

Sponsored by an industrial com- 
pany as a public service, THE Com- 
NG Or Curist was photographed in 
the museums of this country and Eu- 
rope, and assembled in New York 
for a television broadcast just before 
Christmas (1960). While it would 
grace any Christmas program, it is 
for all times. Adults, and young peo- 
ple able to appreciate great painting, 
will find in it an unforgetable experi- 
ence. It combines religion and the 
arts into a devotional piece of un- 
usual beauty. 

The production is flawless. The 
choice of detail for closeups brings 
some remarkable faces to the screen. 
The voice and music blend admira- 
bly. We predict this film will win 
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more awards, in addition to the Blue 
Ribbon it has just won at this year’s 
American Film Festival in New York. 


Produced by Project 20, NBC-TV. Pro- 
ducer-director, Donald Hyatt. Spon- 
sored, and distributed without charge, 
by the Public Relations Dept., U.S. 
Steel Corp., 71 Broadway, N.Y.C. 


The Church at Work 
THE CHURCH AT WARREN 


The ways in which one congrega- 
tion adapted to meet changing social 
situations is shown by focussing on 
the experiences of a church elder. 
This is nonsectarian and planned for 
a general audience. 


90 frames, color. Produced by Arthur 
Mokin. Distributed by the Bureau of 
Audio-Visuals, United Church of 
Christ, 287 Park Ave. South, New 
York 10 


Doctrinal, Denominational, Ethical 


In the 8th century the Venerable Bede began 
to translate the Latin Bible into Anglo Saxon. 
Christians serving in the Roman armies may 
have brought the Bible to Britain. 


HOW OUR BIBLE CAME TO US* 


Four filmstrips cover the history 
of Holy Scripture from ancient to 
modern times. These are planned 
for religious educational groups. 


Average 30 frames, color. Produced 


and distributed by the American 
Bible Society, 450 Park Ave., N.Y. 22 


LEARNING FROM 
THE STORIES OF JESUS: PART I* 

This is the story of Christ for chil- 
dren from the ages of seven to thir- 
teen, told in a set of eight filmstrips. 

40-50 frames, color. Produced and 


distributed by Eye Gate House Inc., 
146-01 Archer Ave., Jamaica 35, N.Y. 


* These were tied for the award. 


By the REV. THEODORE E. MILLER, 
minister, The Emmanuel Baptist Church, 
Brooklyn, New York . . . member, the 
Audio-Visual Committee of the Proies- 
tant Council . . . reviewer, with the New 
York City group, of a-v materials for 
the Visual Educational Fellowship, Na- 
tional Council of Churches ... 


JUNGLE DOCTOR FABLES 


If you are tired of presenting the 
same kind of audio-visuals every time, 
if you are looking for something new 
and refreshing to tickle the jaded 
palates of your youngsters, if you 
want a simple and uncomplicated 
springboard into discussion of what 
is sin and why God had to send 
Jesus Christ—you will welcome these 
new JUNGLE Docror filmstrips. 

They are the result of a_ two- 
month trek by Dr. Paul White into 
the Wagogo country of Central Tang- 
anyika. This No. 1 set of four film- 
strips is the first of others in prep- 
aration. There are also to be books, 
flash cards and motion pictures later. 
The four strips now ready are THE 
GrEAT WALL, SAFE As Porson, Wuy 
Gop Sent Jesus, and Leop- 
ARDS BrecoME Bic Nar- 
rator throughout is the hospital 
dispenser Daudi, who _ dispenses 
much more than his medicines to the 
sick and lonely, and who helps heal 
their deeper needs when they come 
for bodily healing. 

In THe Great Watt Daudi tells 
how, one morning, the animals find 
that a great barrier has shut them 
away from the good things of the 
jungle. Jackal cannot find the end of 
it, Snake can’t tunnel under it, 
Monkey can’t scale it, Rhino cannot 
butt it down nor Elephant push it 
over. In despair, all are ready to 
give up, when a door appears. Daudi 
tells us that the wall is sin and the 
door is Christ, through which any 
may pass who believe in Him. 

Sare As Porson deals with sin, this 
time to the effect that you can’t get 
away with it. Snake safely robs the 
hen’s nest over and over until, one 
day, he gets his come-uppance. 

Way Gop Sent Jesus begins, in- 
nocuously enough, with a boy trying 
to plant his field of peanuts only to 
find that Dog, liking to dig in the 
freshly turned soil, promptly digs 
them up again. In his effort to ex- 
plain to Dog that this is wrong, the 
boy runs into a communications 
problem. Daudi likens this to the 
problem God has with man when He 
tries to teach him wisdom and under- 
standing. 


Film News 
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RELIGIOUS and INTERFAITH (continued) 


Leoparps BECOME BiG 
Leoparps illustrates the lessons that 
little sins become big sins. Here 
Daudi tells the story of the hunter 
Perembi who brings home a leopard 
cub. It lives harmlessly with the fam- 
ily until one day, full grown, it tastes 
blood and becomes a killer. 

These simple stories stick in the 
mind and should prove immensely 
valuable for stimulating discussion. 
They reflect an approach that is al- 
most wholly theological and should 
be amply supplemented with practi- 
cal material to give them opportunity 
for maximum effect. 


Set of four strips, color, with 10-inch 
33/5 rpm LP records, also printed 
narration booklets. Produced by Edwin 
O. Udey, Jungle Doctor USA. For 
sale $25 by Light and Life Films, 
Box 271, Mt. Prospect, Ill. 


IN THE FOOTSTEPS 
OF LIVINGSTONE 


With the Congo making headlines 
day after day, there is a new interest 
in Central Africa. But this is more 
than “just another picture on Africa”. 
No one can see this film without be- 
coming more aware of the vast and 
intricate process whereby the Word 
is made available, and of the highly 


American Bible Society Bookmobiles follow 
in the footsteps of Livingstone, taking the 
Word of God in print into Central Africa. 


significant role played by the Amer- 
ican Bible Society. 

This Society does more than simply 
print and distribute its Bibles. It keeps 
the translations up to date and, 
through literacy classes, helps thou- 
sands of people find direct access to 
the Word of God. 


28 mins., color. Produced and dis- 
tributed by the Audio-Visual Depart- 
ment, American Bible Society, 440 
Park Ave. South, N.Y. 16 


—T. E. MILLER 


Summer 1961 


BEST FILMS AND FILMSTRIPS OF JEWISH INTEREST 


Award Winners at the 11th Annual Meeting and Workshop of the National 
Council on Jewish Audio-Visual Materials 


The two films named as best among those 
of Jewish interest produced in 1960 are 
A Boy Namep Ami, the story of an 
Israeli fishing village (Hadassah, The 
Women’s Zionist Organization of 
America) . . . and As Lone As I Live 
(United Israel Appeal). 


The two best filmstrips are JupbAH THE 
Prince: TEACHER Or Law (Dr. Samuel 
Grand for the Commission on Jewish 
Education, Union of American Hebrew 
Congregations) . . . and Ir You WiLL 
Ir: THe Lire AND Work OF THEODORE 
Herzit (Department of Education and 
Culture, American Zionist Council). 


Honorable Mention was given to 
Albert Barry for his art film THe GHEetTro 
Pittow . . . to the National Council of 
Jewish Women for A SMALL TriuMPH, 
about its work among blind school 
children . . . and to Pioneer Women, The 
Women’s Labor Zionist Organization of 
America, for its filmstrip To Win THE 
PEACE. 


Station WNTA-TV (Channel 13) was 
cited for pioneering and creative efforts 
in advancing the cultural and democratic 
frontiers of the American community and 
providing programs of vital Jewish inter- 
est as represented by THE Woritp OF 
SHOLOM ALEICHEM and THE DysBuk in 
its “Play of the Week” series. 


(Left) Sam Levene as Mendele in THE WORLD OF SHOLOM ALEICHEM. (Right) Carol 


Lawrence as Leah in THE DYBBUK. 


JUDAH THE PRINCE: TEACHER OF LAW 
reviews the Mishnah scrolls with his sons. 


Ira Guilden, MGM Board of Directors, pre- 
sents the award for A BOY NAMED AMI 
to Hazel Grernwald, its producer. Mrs. 
Green -'cd has made more than 30 films 
and filmstrips and won three international 
awards for Hadassah. 


The old and new join forces in AS LONG 
AS | LIVE, a “best film" winner. 


Mary Ellen attends school with sighted 
children. —From A SMALL TRIUMPH. 
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ANNUAL WORKSHOP 


NATIONAL COUNCIL OF JEWISH AUDIO-VISUAL MATERIA-S 


HE National Council on Jewish 

Audio-Visual Materials, sponsored 
by the American Association for Jew- 
ish Education, is now in its 12th year 
of operation. Established in Novem- 
ber 1949, it presently consists of 41 
national Jewish communal and educa- 
tional agencies interested in the pro- 
motion and utilization of a-v aids. 

Since its inception the Council has 
held monthly screening sessions 
through its Board of Review, for the 
purpose of evaluating current audio- 
visual materials and reporting on them 
to Jewish schools, community centers 
and organizations. 

The film or filmstrip is shown. Each 
member at the screening then fills out 
an Evaluation Form prepared by the 
Board. Producers, if present, are in- 
vited to present the purposes for 
which the particular item under con- 
sideration is designed. There is then 
general discussion. The oral comments 
are duly recorded. The summary re- 
ports, based on both written evalua- 
tions and oral comments, are com- 
piled afterwards by the various mem- 
bers, in turn. These are later printed 
in The Jewish Audio-Visual Review, 
an annual cumulative publication. 

It should be noted that, although 
evaluations by members of the Board 
of Review may have varied consider- 
ably in any one case, the overall 
evaluation as reported for publication 
represents the total average reaction. 

To date the Board has screened a 
total of some 330 films and filmstrips 
in the areas of American Jewish Life, 
Bible, History, Intercultural Relations, 
Israel, Jewish Festivals, Religion and 
Ethics, World Jewry, etc. 

As an incentive to the improvement 
of the quality of a-v materials of 
Jewish content, the Council presents 
annual awards to the producers of 
the best films and filmstrips of Jewish 
interest, released during the year. 


Previous Award Winners 


—Anti-Defamation League of B'nai 
Brith: for the film THe HicH WA t. 

—Commission on Jewish Education, 
Union of American Hebrew Congre- 
gations: the film, Isaac AND REBECCA; 
and the filmstrips Catt For THe 
QuEsTION: THE SYNAGOGUE IN THE 
Community; Dr. Leo BAEck, MAN 
oF Farru; TEACHER OF Love; 
THe Jews SETTLE IN NEW AMSTER- 
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By ZALMEN SLESINGER, ..D. 


Head, Department of Pedagogics and Curriculum Materials, Amer <an 
Association for Jewish Education, and Executive Secretary, NCJAVM 


pAM 1654; and Jupan Touro, FRIEND 
OF MAN 

—Israel Office of Information: THE 
WILDERNESS OF ZIN (film) 

—Department of Education and 
Culture, Jewish Agency for Israel: the 
filmstrip THE LAND AnD Its 
PEOPLE 

—Hadassah, Women’s Zionist Or- 
ganization of America: To SAvE ONE 
Lire (film) 

—Health and Welfare Materials 
Center: THe Deep WELL (film) 

—Jewish Education Committee of 
New York: ALBERT EINSTEIN; THE 
Jews iv AMERICA; MAIMONIDES; THE 
Story oF TzApDAKAH (filmstrips) 

—Jewish Theological Seminary of 
America and National Broadcasting 
Company: THe Kinc’s HuNcHBACK 
(kinescope ) 

—National Committee for Labor 
Israel: Faces oF Israew (film) 

—New York Board of Rabbis: Ir 
Nor Hicuer (kinescope) 

—Romulus_ Productions, London: 
Tue Bespoke Overcoat (film, sub- 
mitted by Brandon Films Inc., N.Y.C.) 

—Women’s American Ort: MEL- 
LAH (film) 

—United Israel Appeal: DEADLINE 
FoR Danny and Tent Crry (films) 

—New York Board of Rabbis and 
CBS: Warsaw GuHetto (kinescope) 

—Jewish Agency: Hayim NACHMAN 
Bratik: Poet Laureate of the Jewish 
People (filmstrip) 


The following were recipients of 


honorable mention: Alexark & Nor- 
sim Inc., Los Angeles, for CERE- 
MONIAL OBJECTS OF JUDAISM (film- 
strip); American Friends of the Al- 
liance Israelite Universelle for the 
film, THe Enp or THE Nicnut; Anti- 
Defamation League of B’nai B'rith for 
An AMERICAN Girt (film); Commis- 
sion on Jewish Education, Union of 
Ameircan Hebrew Congregations, for 
the filmstrips Diccinc For BurIED 
TREASURE and STEPHEN S. 
Wise; Hadassah, for the films Han- 
NAH MEANS GRACE and I CAME TO 
BEERSHEBA; Jewish Education Com- 
mittee of New York for Toran IN 
JewisH Lire (filmstrip); Jewish Theo- 
logical Seminary of America and 
NBC-TV for the kinescopes Lawyer 
From Boston and THE PuGNAcious 
SAILING MasTER; National Committee 
for Labor Israel for Soura Winpow 
(film); Pioneer Women (the Women’s 
Labor Zionist Organization of Amer- 


ica) for A Turt or Grass (film); and 
United Synagogue Commission on 
Jewish Education for the filmsirip 
Tuus SairH THE Lorp; United Jow- 
ish Appeal for the film Face OF THE 
Lanp; Ministry of Posts in Jerusalem 
for the films A Stamp Is Born; and 
the Jewish Education Committee of 
New York for the filmstrip THe ALEPH 
BET AND THE Book. 


Workshops 


To provide guidance in the etfec- 
tive utilization of such media, the 
Council has conducted annual meet- 
ings and workshops on problems relat- 
ing to improvement in the production, 
and the utilization and promotion of 
Jewish audio-visual materials. The 
important one of the year is held as 
part of the Annual Awards’ day. 


1961 Contestants 


The following films and filmstrips are 
those selected for screening by the judges 
in the finals for 1960 productions. 


Films 
A Boy Namep Ami (Hadassah); THE 
Guetto (Albert Barry, submitted 
by Contemporary Films); A SMALL 
Trrumpeu (National Council of Jewish 
Women); Vorce Or Tue Lanp (Jewish 
National Fund); and As Lone As I Live 
(United Israel Appeal). 


Filmstrips 

Ir You Wit Ir — Tue Lire AND Work 
Or THEeoporeE HERZL (Dept. of Education 
and Culture of the American Zionist 
Council); JupAH THE PRINCE: TEACHER 
Or Tueopor (Dept. of Education 
Congregations); To Wr1x THE PEACE 
(Pioneer Women ). 


1961 Workshop 


The 1961 Annual Meeting and 
Workshop, a day-long event, pre- 
sented the awards to winning films 
and filmstrips. 

Discussion was concentrated on 
television as a medium for the work 
of the NCJAVM—“In Retrospect and 
Prospect.” As result, a committee was 
appointed to investigate the possibili- 
ties of a coordinated program project 
by the organizations and associations 
constituting the NCJAVM. Such a 
project would imply assistance to local 
groups by supplying materials from 
a national repository or cen 
sources. The Committee is also to con- 
sider the possibilities of coordinated 
production. 


Film News 
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Seated |. to r. at the Gala Award Banquet are EFLA Board members Lola Tryon, Galon 
Miller, Eliott Kone; President Frederic Krahn; Administrative Director Emily Jones; and 


Film News’ editor Rohama Lee who presented the educational and religious awards. Stand- 
ing |. to r: Dr. Leo Leveridge, health and medicine trophies; Jennie deM. Leveridge; 
Robert Konikow, business categories; EFLA Board members Carole Hale and Erwin Welke. 


THIRD ANNUAL 


WINNERS OF BLUE RIBBON AWARDS, 


Agriculture, Conservation, Natural Re- 
sources—THE BAcCK-BREAKING LEAF, Na- 
tional Film Board of Canada 
Citizenship, Government, International 
Relations—Primary, produced by Richard 
Leacock, for Time, Inc. 

Economics (tie awards)—THe AND 
TakE, produced by Marathon Interna- 
tional Productions, Inc., and A PLAcE 
UNDER THE SuN, by the Jamieson Film 
Co. for the American Title Association 
Education and Child Development—Anpo 
No Betts Rinc, by the National Associa- 
tion of Secondary School Principals 
Geography, Travel: Europe, Asia, Africa 
—INrrRopuCTION TO DENMARK, Danish 
Government Film Office 

Guidance: Personal, Vocational — Acri- 
CULTURAL ENGINEERING, produced by the 
U.S. Department of Agriculture 


History, Biography, Current Events — 
Mark Twain’s AMERICA, Project 20, 
NBC-TV 


Home Economics — Tuts Is CorFEE, by 
Vision Associates for the Coffee Brewing 
Institute 


Language Arts and Skills —Los Tres 
Osos, by Film Associates of California 


Nature and Wildlife —Biack Winow 
Spmer, by Ken Middleham Productions 
Science, Mathematics: Elementary and 


Intermediate — Wuat’s UNDER THE 
Ocean, by Film Associates of California 


1961 


Science: High School, College, Advanced 
— UniversE, National Film Board of 
Canada . . . Background and Information 
—TueE INTERNATIONAL ATOM, United Na- 
tions 

Sociology and Anthropology(tie)—BABooN 
BenHavior, University of California, and 
THE PopuLaTION Exp Losion, Columbia 
Broadcasting System, Inc. 

Sports, Recreation, Physical Education— 
Sx1 ScHoo., by Douglas Sinclair 
Graphic Arts and Architecture (tie) — 
Artist’s Proor, Hon. Robert Erskine 
(London, England), and Discoverinc 
Cotor, Film Associates of California 
Music, Dance and Dramatic Arts—THE 
GENTLEMAN, by Productions 
Cinematographies for Kingsley-Union 
Films 

Children’s Films—IN THE Forest, by 
Weston Woods Studios, Inc. 

Film As Art —N.Y., N.Y. produced by 
Francis Thompson 

The Church At Work—Arrica ON THE 
Brince, by World Wide Pictures for Billy 
Graham Evangelistic Association 
Doctrinal, Denominational, Ethical—Tue 
ComMInG OF CurisT, Project 20, NBC-TV 
Safety and First Aid—To SEE OursELVEs, 
produced by Aetna Life Affiliated Cos. 
Medical Sciences for Professional Audi- 
ences—RESUSCITATION OF THE NEWBORN, 
by Sturgis-Grant Productions for the 


Smith, Kline & French Laboratories 


National Film Board of Canada won five 
awards, displayed by Hans Moller, Director 
of Filmstrip Production; H. B. Chandier, 
U. S. Representative; Daphne Brooke, New 
York office; and Tom Johnston, Information 
Division Chief (Montreal). 


Attendance was over 600 at the three- 
day American Film Festival held in 
New York under the auspices of the 
educational Film Library Association. 
More than 500 entries were considered 
by 300 volunteer judges on 34-pre- 
screening committees to select 57 Blue 
Ribbon Award films and filmstrips in 
34 categories. The winning films are 
listed here, the filmstrips on page 18 
and 26. A highlight was the presenta- 
tion of EFLA’s first annual Award for 
Distinguished Service to Dr. Edgar 
Dale, in absentia, by Vice-President 


Galon Miller. 


Industrial and Technical Processes (tie)— 
THe SuppLty MANAGER’s DILEMMA, by 
Graphic Films Corp. for the Planning 
Research Corp., and Vacuum PourING 
FOR BETTER Forcincs by Audio Produc- 
tions, Inc. for Bethlehem Steel Co. 
Sales and Promotion—TuHe Lone Coon 
Summer, by Vision Associates, Inc. for 
the Coffee Brewing Institute 

Public Relations: Commercial Organiza- 
tions—MurAL: Mipwest METROPOLIS, by 
Fred A. Niles Productions for the Sperry 
& Hutchinson Company . . . Non-Profit, 
Educational and Youth-Serving Agencies 
—A Scary Tie, by Shirley Clarke for 
the UN Children’s Fund . . . Non-Profit 
Community Organizations—Our OBLIGA- 
TION, produced by the Los Angeles City 
Fire Department 

Personnel Training and Relations—A CAsE 
FOR UNDERSTANDING, by Centron Corp. 
for the American Hospital Association 
Sales and Technical Training — ON 
SoLpER, by Scope Film Associates for 
Claude Michael, Inc. 

Health for Non-Medical Audiences — 
ConcEsTIVE HEART FatLure, by Church- 
ill-Wexler for the American Heart Assoc. 


Mental Health and Psychology—Tue Mis- 
CHIEF MAKERS, produced by Les Films 
de la Pleide (Paris) 


Geography, Travel: N. and S. America, 
the Pacific-Lanp oF WuiteE ALIcE, Wil- 
lard Van Dyke for Western Electric Co. 


Summer 1961 


| | 
> 
_ | 
| 
| | 
e 
L | 
h 
h 
| 
ist | 
ER | | 
i 
CE | | 
| 
nd 
fe- | 
ms 
wk | 
nd 4 
| 
21 


NOTES AROUT PRODUCTIONS OLD AND NEW 
PRESENT"D IN AREAS OF SUBJECT INTEREST 
AND POSSIBLE USE. 


TEACHER TRAINING 
For Sale and Rent 


e Globes: Their Function in the Class- 
room (14 mins., color), shows many 
different types of globe, stresses the 
importance of correlating globes with 
appropriate flat maps, is designed to moti- 
vate teachers to follow a graded globe 
program.—Bailey Films, Inc., 6509 De- 
Longpre Ave., Hollywood 28, Calif. . . . 
Other Bailey films for teachers are FiLm 
AND You (13 mins., color), in which an 
elementary school principal points out 
how to use the classroom film effectively; 
BuLLetin Boarp: AN EFFECTIVE TEACH- 
ING Device (11 mins., color), which 
takes the viewer into a classroom of a 
teacher and her pupils planning a board, 
using a variety of materials; CHALK AND 
CHALKBOARDS (15 mins., color), encour- 
aging group participation; FLANNEL 
Boarps AND How to Use Tuem, from 
kindergarten to college (15 mins., color); 
and FUNDAMENTAL SKILLS IN A UNIT OF 
Work on how a skillful teacher can 
arouse and hold interest in a 6th grade 
class, with projects including music, sci- 
ence, dramatic, arithmetic, in written and 
oral communications forms. 


CHILDREN ARE CREATIVE (10 mins., 
color) presents the case of the teacher 
who provides a model, and the different 
method of stimulating each child to pro- 


A project at work in SOCIAL STUDIES 
TEACHING TECHNIQUES. 


duce something original SOCIAL 
Stupies TEACHING TECHNIQUES (21 mins., 
color) divides an elementary class into 
committees to work on various research 
projects ... CLass For Tommy (20 mins., 
b/w) shows how a retarded boy of six is 
helped to overcome physical and mental 
handicaps . . . CHAPARRAL CLASSROOM: 
A Srory oF Outpoor Epucation (18 
mins., color) pictures the activities of a 
class camped in the Angeles National 
Forest, and relates back to the classroom 
the new interests acquired . . . Story OF 
THE HARLAN SHOEMAKER SCHOOL (15 
mins., color) documents the therapy pro- 
grams of this elementary school for the 
physically handicapped.—All, from Bailey 
Films, Inc. (FN), 6509 DeLongpre Ave., 
Hollywood 28, Calif. 
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THE INFLUENTIAL AMERICANS (52 mins., 
b/w) presents master teachers in several 
experimental situations including the Mid- 
west Program on Airborne TV Instruction. 
Film News review, April issue, says: “It is 
a must for teacher training". (Produced by 


Columbia Broadcasting System. Purchase 
from Carousel Films Inc. (FN), 1501 Broad- 
way, N.Y.C. 19) 


e@ Mike Makes His Mark (29 mins., color, 
also b/w) pictures an American school 
in action. SKIPPY AND THE 3R’s 
stresses proper initiation of a child into 
school, and teaching fundamentals. — 
These, and the following films, were pro- 
duced by and are available from the 
National Education Assoc., Division of 
Press and Radio Relations, 1201 — 16th 
St. N.W., Washington 6, D. C.: SEcuRE 
THE BiEssincs (27 mins., b/w) demon- 
strates the role of the public schcol in 
a democracy . . . Nor By CHANCE (28 
mins., color, also b/w) interprets the 
nature and character of modern teacher 
education. 


e The School Social Worker (25 mins., 
b/w) portrays the cooperation of this 
person with teachers, parents and others, 
in helping children resolve social prob- 
lems that interfere with school adjust- 
ment.—A-V Services, University of South- 
ern Calif., University Park, Los Angeles 
7, California. 


SPANISH ENRICHES THE ELEMENTARY 
CURRICULUM, produced by the Los 


Angeles City Schools, is entirely in Spanish 
at beginning level, shows a sixth grade 
dramatizing a market scene to learn the 
words for fruits, vegetables, coins, etc., also 
a Spanish song. (Sale and rental, Bailey 
Films Inc. (FN), 6509 DeLongpre, Holly- 
wood 28, Calif.) 


e Near Home (25 mins., b/w) demon- 
strates through a teacher and the com- 
munity how first-hand information from 
source material right at hand can be a 
stimulating educational experience. Pro- 
duced by British Information Services, 
distributed by International Film Bureau, 
Inc., 332 S. Michigan Ave., Chicago 4, 
Ill. .. . Also available from IFB are THe 
SUPERINTENDENT 
mins., color); Facts ABoutT (12% 
mins., color) and Facts AsBout Projec- 
TIon (16% mins., color) .. . First Les- 
sons (21 mins., b/w) depicts an under- 
standing teacher dealing with human 
relations’ problems in her second grade 
classroom ... THEY ALL LEARN TO Reap 
(26 mins., b/w) is an intimate and 
thorough study of a well conducted read- 
ing class with a skillful teacher ... A 
ForeicN Lancuace (30 mins., b/w) is 
a National Film Board record by candid 
camera of teaching English to foreign- 
born children with different language 
backgrounds. 


e Effective Criticism (11 mins., color, 
also b/w) relates how Ted learns to dif- 
ferentiate between criticism of his work 
and of himself.—From Indiana University 
Audio-Visual Center, Bloomington, Ind. 
. . . Also available from this source are 
ErrectiveE Listentnc (15 mins., b/w) 
which discusses obstacles to effective lis- 
tening and suggests ways for overcoming 
them; and RoLE PLAYING IN GUIDANCE 
(15 mins., b/w), which effectively dem- 
onstrates this technique. 


e The Standardized Test—An Educa- 
tional Tool (25 mins., color also b/w), 
starts with an 8th grade teacher who 
needs information about the reading skills 
of her students and uses a standardized 
group test. Animation clarifies concepts. 
—This is one of a series for guidance and 
testing available from the University of 
Kansas City, 5100 Rockhill Road, Kansas 
City 10, Mo. Other titles are INTRopuc- 
TION TO THE STANFORD-BINET TEST OF 
INTELLIGENCE (22 mins., color, also b/w); 
and Wuo 1s Pete? produced in coopera- 
tion with the National Education Asso- 
ciation. (27 mins., color, also b/w). 


e Characteristics of a Core Program (20 
mins., b/w) is centered around a mother 
who wants to know more about this 
method of teaching and learning. She 
does considerable discussing with the 
principal, and visits some classes.—Asso- 
ciation Films, Inc., 347 Madison Ave. 
N. Y. 17; also La Grande (Ill.), San 
Francisco and Dallas exchanges. . . . Also 
from Association Films: 
READING INSTRUCTION IN THE CLASSROOM 
(20 mins., b/w) which clearly indicates 
how this method enables the teacher to 
give to each pupil the instruction needed. 
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e Family Circles (31 mins., b/w) shows 
how the home life of children affects 
their school life . . . THe Girrep ONEs 
(22 mins., b/w) is built around two 
Canadian educators who discuss the 
challeng:. that gifted children present to 
society, and illustrates this in several 
classroom situation scenes.—National Film 
Board of Canada (FN), 680 — 5th Ave., 
N. Y. 20. 


e Challenge of the Gifted (11 mins., 
color) illustrates a community experi- 
ment with the special problems and needs 
of gifted children. The criteria for the 
selection of pupils in the program are 
discussed.—McGraw-Hill Text Films, 330 
W. 42nd St., N. Y. 36... . Other films 
available from this company are: Ap- 
POINTMENT WiTH YoutH (25 mins., b/w) 
which presents the advantages of a teach- 
ing career through the medium of a high 
school teacher who looks back and 
around; CHALKBOARD UtiizaTion (15 
mins., b/w) demonstrating how it can be 
used most effectively; How TO MAKE AND 
Use A Diorama (20 mins., color); and 
MAINTAINING CLASSROOM DISCIPLINE 
(14 mins., b/w). 


e Bring the World to the Classroom (19 
mins., b/w) presents excerpts from En- 
cyclopaedia Britannica subjects to illus- 
trate the power of the classroom film in 
overcoming limitations to learning such 
as remoteness in space and time, inad- 
equate equipment, and variation in pupil 
intelligence.—From EBFilms, 1150 Wil- 
mette Ave., Wilmette, Ill. . . . Also from 
this company are MAKING FILMS THAT 
Teaco (19 mins., b/w with color se- 
quence ), which illustrates how classroom 
films are researched and produced .. . 
New Toots For LEARNING (20 mins., 
b/w) which emphasizes the film medium 
and documents its effectiveness with 
classroom episodes. 

Other EB teacher education films are: 
PracTicING DEMOCRACY IN THE CLASS- 
room (21 mins., b/w), showing what is 
meant by “democratic teaching tech- 
niques” and Usinc THE CLAssRooM FILM 
(22 mins., b/w), on how the teacher 
chooses and previews a film, prepares the 
film lesson and guides the classroom dis- 
cussion . . . THE UNIQUE CONTRIBUTION 
(35 mins., color) is designed as an educa- 
tional service and covers, with examples, 
the different types of educational films 
being used in the modern classroom.— 
All, EBFilms, Wilmette, Ill. or local EB 


libraries. 


¢ Teaching Aids: Selection and Planning 
(16 mins., b/w) shows how a Navy in- 
structor selects and plans the use of train- 
ing aids.—Sale only, from United World 
Films, Inc., 1445 Park Ave., N.Y. 29... . 
Other Government releases for sale by 
United World and for rent from univer- 
sity or other local libraries, are: HELPING 
THE TEACHER TO UNDERSTAND CHILDREN, 
Parts I and II (b/w, 21 and 25 mins.), 
describing a program of the Institute of 
Child Study at the University of Mary- 
d, and a summer workshop conducted 
by the Institute on forces that affect a 
child’s personality . . . PRINCIPLES OF 
ING (25 mins., b/w), explaining 
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and emphasizing the six principles of 
learning . . . TRAINING Alps, demonstrat- 
ing various types (23 mins., b/w) ... 
UsE OF THE PROBLEM IN TEACHING (23 
mins., b/w) . . . Aup1o-VisuAL Amps TO 
LEARNING, the typical facilities of an a-v 
center explained in terms of community 
and curriculum education (11 mins., 

THE STAGES OF INSTRUCTION, a series 
of three films, under PREPARATION (12 
mins., b/w) deals with estimating the 
instructional situation, selecting and or- 
ganizing materials, preparing and rehears- 
ing a lesson. PRESENTATION (12 mins., 
b/w) explains the elements of presenta- 
tion: explanation, introduction, summary. 
APPLICATION, EXAMINATION AND REVIEW 
or Critique (20 mins., b/w) shows the 
importance of learning by doing, and of 
giving examinations to improve learning, 
as well as measure teaching effectiveness. 
— Further information and titles from 
United World Films, Inc., 1445 Park 
Ave., N. Y. 29. 


e Audio-Visual Materials in Teaching 
(13% mins., color, also b/w) shows the 
work of the teacher and the a-v center 
in coordinating efforts to bring richer 
learning experiences to the classroom .. . 
EDUCATION IN AMERICA, a series of three 
pictures (each 16 mins., color, also b/w) 
commences with the 17th and 18th cen- 
turies, proceeds to the 19th and the 20th. 
. . . INSTRUCTIONAL Firms (16 mins., 
b/w) proves that a-v teaching saves time 
and money while stressing the importance 
of proper selection, integration and ad- 
ministration of an educational film pro- 
gram.—All from Coronet Films (FN), 
Coronet Bldg., Chicago 1, IIl. 


e Asian Students in Australia (20 mins., 
b/w) pictures the Australian Government 
and Australian families playing host to 
students from South and South-East Asia 
who come to study under the Colombo 
Plan.—Australian News and Information 
Bureau, 636 —5th Ave., New York 20. 
. .. Among other Australian films about 
education are SCHOOL IN THE MAILBOX 
(18 mins., b/w), illustrating the educa- 
tion by mail of Australian children in 
isolated areas; and UNIversITIES OF AUS- 
TRALIA (18% mins., b/w), which demon- 
strates the role and character of these 
institutions of higher learning. 


e Learning and Behavior (26 mins., b/w) 
is a CBS-TV product, shown originally 
on the “Conquest” program. Its thesis 
is that all learning is dependent upon 
reward as reinforcement for a learned 
response. Dr. Skinner of Harvard Univer- 
sity’s Psychology Laboratory carries out 
certain experiments illustrating the funda- 
mental processes of animal behavior and 
of the pigeon. The child and the pigeon 
are compared in a “control of behavior” 
study. Carousel Films Inc., 1501 Broad- 
way, New York 19. 


e Second Classroom (28 mins., b/w) 
stresses the contributions of educational 
tv to the classroom in the areas of mu- 
sic, art and science.—National Education 
Association (DAVI), 1201—16th Street 
N.W., Washington 6, D.C. 


MISCELLANEOUS 


Science 


USE OF DETECTORS, in the 7-film NU- 
CLEAR RADIATION series (15-28 mins., 
color also b/w) is designed for high school 
physics students. Prof. Samuel K. Allison of 
the Enrico Fermi Institute of Nuclear Studies 
guided the series. It explains light, radio, 
X-ray and nuclear radiation. Produced and 
distributed by Cenco Educational Films (FN), 
1700 Irving Park Road, Chicago 13, Ill. 


e Television Serves Its Community 
(12% mins., color also b/w) follows the 
progress of three programs from the 
planning stages to actual transmission. 
Designed as a teaching film for elemen- 
tary and junior high classes in commu- 
nity studies and communications sci- 
ences, it shows the use of live cameras, 
film, magnetic tape, and remote pickups 
from trucks and a helicopter.—A Gary 
Goldsmith film, for sale and rent by 
Film Associates of California, 11014 
Santa Monica Blvd., Los Angeles 25. 


e Metals Frontier (21 mins., color) is 
sponsored by the Iowa State University 
Institute for Atomic Research, which 
includes the Ames Laboratory—a major 
installation of the Atomic Energy Com- 
mission, Illustrating the team work in- 
volved in research at the Laboratory, the 
film includes information on the Lab’s 
discovery and the production of pure 
yttrium for use in nuclear reactors.— 
Produced by Iowa State University of 
Science and Technology, available 
through the University’s Visual Instruc- 
tion Service, Ames, Iowa. 


PRESSURE OF LIGHT, 


in the series of 
physics films produced by the Physical 
Science Study Committee, presents Dr. 
Jerrold R. Zacharias, professor of physics 
at the Massachusetts Institute of Technology. 
Featuring top schools in the U.S. and 
Canada, and calling on the knowledge of 
outstanding scientists, 43 films in the series 
are now available, of the 58 or 60 planned. 
—Inquire Modern Learning Aids (FN), 3 
East 54th Street. New York 22. 
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FILM CLASSICS 


Ideal for classroom and entertainment! 

@ MEXICAN BUS RIDE — Spanish 

@ GERVAISE — French Classic 

@ SYMPHONIE PASTORALE — Gide 
for information 


TRANS-WORLD FILMS, Inc. 
53 W. Jackson Bivd., Dept. FN-20, Chicago 4 


Your Slides Deserve 
The Best Possible 


20: ea. mid. 


HAMILTON COLOR 
127 NORTH SECOND STREET HAMILTON, OHIO 


Create the RIGHT mood every time with the 


MAJOR MOOD 
MUSIC LIBRARY 
MAJOR offers you a full 25 hours of 
mood music for titles, bridges, back- 
grounds. 
WRITE FOR FREE CATALOGUE FN-2 
THOMAS J. VALENTINO, INC. 
Established 1932 


150 West 46th St. New York 36, N. Y.— 
CI 6-4675 


For Teachers of 
SOCIAL S 
GEOGRAPHY. 


FOR RENTAL OR PURCHASE 
A wide choice of sound films in color and 
black & white , about the fascinating land 
“Down Under.” ‘Free illustrated catalog 


ORDER 
NOW! 


New Film— 


JULIEN 
BRYAN’S 


TROPICAL 
AFRICA 


INTERNATIONAL FILM FOUNDATION 


1 East 42nd Street, New York 17, N. Y. 


| River Kwat, 


FILM CLIPS (Miscellaneous, Continued) 


The Arts 


e Photography—The Incisive Art Se- 
ries consists of five b/w, 30-minute films, 
built around Ansel Adams, photographer- 
author known for his “zone system” which 
applies scientific principles to photo- 
graphic techniques. Individual subjects 
are: PHorocrapHy As AN ArT (Adams 
recording Yosemite National Park); 
Pornts Or View (an old house and its 
inhabitants from different perspectives ); 


Tecunigues (illustrating method and 
means); PROFESSIONAL PHOTOGRAPHY 
(industrial, advertising, portrait); and 


THe LancuaceE Or THE CAMERA EYE 
(Adams and Beaumont Newhall, director 
of Eastman House, analyze the work of 
Weston, Cartier-Bresson, Steichen, Stieg- 
litz).—Rent or purchase: National Edu- 
cational TV Film Service, Indiana 
University, Bloomington, Ind. 


e W. B. Yeats—A Tribute was pro- 
duced by The National Film Institute of 
Ireland for The Cultural Relations 
Committee of Ireland. Its action is cen- 
tered in the lovely Sligo country which 
he immortalized and where, in the 
churchyard at Drumcliffe, he lies buried. 
A winner of the Nobel Prize for Litera- 
ture, William Butler Yeats was the ac- 


knowledged leader of Ireland’s writers, 


helped give his country the finest theater 
of our time, and received universal 
recognition for his work as a writer, poet 


| and playwright.—Inquire Consulate Gen- 
eral of Ireland, 33 East 50th Street, N.Y. 


e@ On Seeing Film (16 mins., b/w) pre- 
sents some of the problems encountered 
in shooting the Hollywood Academy 
award winner THE BriwoceE ON THE 
and the method of “re- 
takes” to insure a smooth and believable 
performance. This is for language arts 
and vocational guidance, motion picture 
appreciation, public libraries and film 
groups.—Produced and distributed by the 
Dept. of Cinema (FN), University of 
Southern California, Los Angeles 7. 


e Artist's Proof (5 mins., color) surveys 
the history of printmaking since the 


A BASEBALL VACATION (13 mins., color) 
takes a team of "mainland" teenagers to 
Puerto Rico for a series of baseball games 
against local all-stars. The boys see the 
sights of the island, tour the huge U.S, 
Naval Station at San Juan, and visit a 
school for homeless boys. Sportscaster Marty 
Glickman narrates this little league saga, 
capsule travelogue, and goodwill tour.—Free 
loan from Topps Chewing Gum Inc., 254-36th 
Street, Brooklyn 32, N.Y. 


Middle Ages and provides opportunity to 
observe Roland Jarvis, woodcutter, at 
work; also Alistair Grant, lithographer; 
Anthony Gross, etcher; Anthony Harrison, 
engraver. Merlyn Evans demonstrates 
aquatint, and John Coplans the newer 
technique of silk screen printing.—Pro- 
duced by The Hon. Robert Erskin, St 
George’s Gallery of Prints, London, Eng- 
land. For rent and purchase from Rem- 
brandt Film Library (FN), 267 West 
25th Street, New York 1. 


This America 


e@ Many Faces of Rhode Island (13% 
mins., color, b/w, television) shows the 
historic sites, new highways, industries 
and recreation places . . . RHopE IsLAND 
—Heart Or WatTeER NEw ENc- 
LAND visits the long Atlantic coastline 
and the Narragansett Bay shore .. . 
NEWPORT—PLAYGROUND OF AMERICA (27 
mins., color) is a vacation in the city 
made famous by America’s social leaders, 
with interesting views of historic houses 
and coastal scenery.—All three from the 
Film Librarian, Rhode Island Develop- 
ment Council, Providence 8, R. I. 


. It is a jolt into a new way of seeing 


UNIVERSE 


PRICE: $130.00 


WINNER OF 12 INTERNATIONAL 
FILM AWARDS, INCLUDING: 


“BLUE RIBBON” 
Film Festival, 1961 


(Category: Science—H. 


16mm sound, black 


Award, American 


S., College and Advanced) 


“SCHOLASTIC TEACHER” “61 Award 


(Category: Science—Secondary School) 


and thinking." Film News, October, 1960 


For further information, preview and purchase, + write to: 


NATIONAL FILM BOARD OF CANADA 
680 FIFTH AVENUE, ROOM 819N, NEW YORK 19, NEW YORK 


Ask for our free 16mm film catalog 
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BOOKS 


ODYSSEY OF A FILM MAKER. 
By Frances Hubbard Flaherty. (Beta 
Phi Mu) 


This deserved tribute to the Amer- 
ican pioneer of the documentary film 
is the work of his widow, who collab- 
orated on his films from the time of 
their marriage in 1914 until Mr. Fla- 
herty’s death in 1951. The methods 
that Flaherty used to turn the camera, 
then a relatively new tool, into a 
sensitive instrument for recording the 
lives and cultures of people, are dis- 
cussed in Frances Flaherty’s lectures 
which form the body of this book. 
“Non-preconception” is the apt name 
she gives to Bob Flaherty’s state of 
mind when confronted with a new 
film subject, and she credits to this 
exploratory approach the rhythmic 
flow which pervaded his pictures. 
Nanoox, Moana, MAN OF ARAN, and 
Louisiana Story are the films that 
are analyzed here with intelligence 
and sensitivity. A chronology of Fla- 
herty’s life and works completes this 
handsomely designed and_ tastefully 
illustrated volume. 


GARBO, A Biography. By Fritiof Bill- 
quist. (Putnam) 


The enigmatic figure of the actress 
who enthralled generations of movie- 
goers is treated here in a novel way, 
from the viewpoint of a_ fellow- 
countryman and_ fellow-actor. The 
early part of his biography contains 
little-known material about Garbo’s 
childhood and her eventual return to 
Sweden. Her more publicized life in 
America, and her many films, make 
for entertaining and enjoyable read- 
ing, and the author’s unconcealed ad- 
miration for his subject cannot fail to 
evoke in the reader a most responsive 
chord. Seldom-seen photographs and 
a detailed listing of Garbo’s films 
round out this lively biography. 


AMERICAN CINEMATOGRAPHER 
MANUAL. (American Society of Cine- 
matographers ) 


Edited by one of Hollywood’s most 
capable cameramen, Joseph V. Mascel- 
li, with the assistance of two equally 
Prominent colleagues, Arthur Miller 
and Walter Strenge, this pocket-size 
treasure trove is probably the most 
comprehensive compilation of cine- 
matographic data ever assembled be- 
tween the covers of a single book. Its 
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subject matter is covered in a manner 
that is both authoritative and compact 
through a series of short articles, 
tables, charts, graphs, and the like, 
allowing its user to obtain specific in- 
formation with utmost speed and re- 
liability. 


RUSSIAN-ENGLISH DICTIONARY 
OF CINEMATOGRAPHY. Compiled 
by Val Telberg. (Telberg) 

An important and topical addition 
to any reference library, this well 
researched lexicon covers the basic 
terms in the areas of the technology, 
science, and art of film making. Its 
conception is ingenious, in that it 
allows space for the inevitable ad- 
denda that arise in the ever growing 
nomenclature of the medium. 


THE FIFTY-YEAR DECLINE AND 
FALL OF HOLLYWOOD. By Ezra 
Goodman, (Simon & Schuster) 


The outraged cries and spirited re- 
torts with which the California tilm 
center greeted this savage assault on 
its very existence proved that the 
author, a former Time magazine cor- 
respondent in Hollywood, had indeed 
scored a bull’s eye. Mr. Goodman’s 
sincere and well informed love of the 
motion picture per se, as well as his 
gift for ferreting out the facts, cannot 
be denied. He found almost every- 
thing in contemporary Hollywood 
loathsome and corrupted, a wealth of 
available talent unused and spurned, 
with financial profit the only motiva- 
tion in place of the professional in- 
tegrity of yore. Producers, actors, pub- 
licists, hangers-on of every description, 
even his former press colleagues, vir- 
tually no one escapes his withering 
fire. Only what he calls “the little 
people”—the technicians and crafts- 
men—maintain the tradition of Holly- 
wood’s early years, when making 
movies was an exhilarating avocation 
with making money its natural con- 
sequence but not prime aim. 

This book must be viewed as a 
symptom of Hollywood’s present 
plight and the challenging of its su- 
premacy by rising forces, better at- 
tuned to the needs of the day. In any 
event, it will serve its purpose of 
throwing a brutal spotlight on one of 
the sources of contemporary culture. 

—GEORGE L. GEORGE 


BOOKLETS and 
CATALOGUES 


e Films for Anthropology lists 363 titles 
in this field. (Circulation Dept., Audio- 
Visual Center, Indiana University, Bloom- 
ington, Ind.) 


e Accent on Learning: An Analytical 
History of the Fund for Adult Education, 
a report by Glen Burch on the “Experi- 
mental Discussion Project of 1951-1959,” 
is of interest to discussion leaders, social 
workers, and public libraries in particular. 
(Fund for Adult Education, 200 Bloom- 
ingdale Road, White Plains, N.Y.) 


e Balance in the Curriculum, the 194- 
page, 1961 Yearbook of the Association 
for Supervision and Curriculum, explains 
the process essential to achieving balance 
in instruction and alerts the profession to 
the needs, interests, and pressures that 
affect curriculum decisions. (National 
Education Assoc., 1201 — 16th St. N.W., 
Washington 6, D.C. — $4.00) 


e Look, Listen and Learn is an excellent 
guide on how to get the most from educa- 
tional films. (Minimum order, 100 copies, 
$2.00, from Coronet Films, Coronet 
Building, Chicago 1, IIl. 


e The Jewish Audio-Visual Review, 11th 
Annual Edition (1961) evaluates Jewish 
films, filmstrips, recordings; is an excel- 
lently organized programming tool for 
Jewish schools and community centers, 
for groups interested in interfaith under- 
standing, and for libraries. But users are 
cautioned its source list is not completely 
updated with respect to distributors’ ad- 
dresses. (For copies at 75-cents, or infor- 
mation: National Council on Jewish A-V 
Materials, c/o American Assoc. for Jewish 
Education, 101 — 5th Ave., N.Y.C. 3) 


e Educators Guide to Free Science Ma- 
terials: First Edition, in its 298 pages 
classifies and provides complete informa- 
tion — titles, sources, contents —on 773 
free films, free filmstrins, and supple- 
mentary materials. (Purchase from Educ- 
cators Progress Service, Randolph, Wisc. ) 


e Occupational Safety Materials, a 17- 
page catalogue, contains a section on 
visual aids. (National Safety Council, 
425 N. Michigan Ave., Chicago 11) 


e Tapes for Everyone, an_ excellent 


program aid, lists 6,500 tapes on every 
conceivable subject, for use from kin- 
dergarten to adult education classes. 
(Publications Sales, National Education 
Association, 1201 — 16th St. N.W., Wash- 
ington 6. D.C. 


(Continued on page 29) 
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PREVIEWS AND REVIEWS 


BLUE 
RIBBON 
AWARD 

WINNERS 


American 
Film 


Festival 


Education and Child Development 


THE WORLD IS SO FULL 
OF A NUMBER OF THINGS 


Science experiences taken from 
the environment of the five-year- 


old form the focus of this filmstrip. 
It is aimed at showing the kinder- 
garten teacher, the college student 
and the general adult audience, 
ways of opening the doors for young- 
sters to the major areas of science. 


59 frames, color. Produced by Long 
Filmstrip Service, 7550 Fairmount 
Ave., El Cerrita, Calif. 


Children’s Films 
PICTURE BOOK PARADE #5 


Four worthwhile contemporary 
books, for primary children and the 
adults who read to them are put on 
film and records to make this newest 
set in the Picrure PARADE 
series. Their titles are: Iv THe For- 
EsT, Curious Georce Rives A BIKE, 
Tue Five BROTHERS, and 
Brrtupay Book. 


Produced and distributed by Weston 
Woods Studios Inc., Weston, Conn. 
Color Set of 4 strips with record, $25. 
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Sports, Recreation, Physical Education 
PREPARING FOR AN EXPEDITION 


This filmstrip is designed to help 
Scout leaders think out and plan 
trips in advance. Pointing up some 
of the possible mishaps and prob- 
lems, it treats some of the ways and 
means by which they can be avoided. 


10 mins., color, sound. Produced by 
Visual Education Service, National 
Council of Boy Scouts of America, 
New Brunswick, N.J. 


Language Arts and Skills 
LA FINCA 


No. 6 in Set No. 2 of “Spanish for 
Elementary Schools,” La Finca 
(The Farm) is the story of an Amer- 
ican boy’s visit to his uncle’s farm. 
The story is first dramatized without 
captions, then repeated with printed 
Spanish frame titles, for elementary 
school children. 


58 frames, color, sound. Produced by 
Wm. P. Gottlieb, University Films 
Inc. Distributed by McGraw-Hill Test- 
Films, 330 W. 42nd St., N.Y. 36. 


Tomas muestra un caballo a Miguel. (Thomas 
shows a horse to Michael.) —From LA FINCA, 
produced by University Films Inc., New York. 


Reviews by 
THEODOSIA STRATEMEYER (M.A.) 


Teacher for more than ten years, 6th 
grade through senior high, in public and 
private schools; writer; school and adult 
education consultant to in-school and 
adult education personnel . . . (Special 
studies) stagecraft and broadcasting (Na- 
tional Broadcasting Co.) . . . organizer, 
and manager for nine years, of Audio 
Education, Inc. . . . director, for the past 
three years, of Stratco Audiovisuals, Ltd., 
New York City. 


Music, Dance, Dramatic Arts 


INSTRUMENTS OF THE 
SYMPHONY ORCHESTRA 

The six filmstrips in this set illus- 
trate how modern orchestral instru- 
ments have evolved from primitive 
forms; their present placement in the 
orchestral ensemble; and how they 
are held for playing. These are for 
music, band and orchestra classes 
of junior-senior high school level. 


30 frames each, color. Produced and 
distributed by Jam Handy Organiza- 
tion, 2821 East Grand Blvd., Detroit 
11, Mich. 


INSTRUMENTS OF THE SYMPHONY OR.- 
CHESTRA and AIRPLANES, JETS AND © 


ROCKETS won awards for the Jam Handy 
Organization of Detroit. 


Science and Mathematics: Elementary 
and Intermediate 


AIRPLANES, JETS AND ROCKETS 


Power flight is vividly illustrated 
in this set of six filmstrips. Diagrams - 
and cutaway views are used to ex- 
plain how and why these vehicles 
can fly. Content is directed toward 
upper elementary and junior high 
school science students. 


36 frames, color. Produced and dis- 
tributed by the Jam Handy Organi- 
zation, 2821 East Grand Blvd., Detroit 
11, Mich. 


Film News 
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Marine iguanas painted by artist Rudolf 
Freund for Part Il in the Darwin series on 
evolution. 


Science: Background and General 
DARWIN’S WORLD OF NATURE SERIES 


Nine filmstrips in this series docu- 
ment Charles Darwin’s theory of 
nature and development. Lending 
themselves to the programs of com- 
munity groups, they are also direc- 
ted toward students of science, espe- 
cially biology, zoology and evolution. 
Their basis is a series of articles in 
Life magazine. 


69-90 frames each, color. Produced 
by Life Filmstrips. Distributed by En- 
cyclopaedia Britannica Films, Wil- 
mette, Ill. 


Home Economics 
MANAGING YOUR CLOTHING DOLLARS 


Careful planning, thoughtful shop- 
ping, and proper care of clothing 
are all involved in making the most 
of every dollar spent for apparel. 
That is the theme of this filmstrip, 
intended for home economics class- 
es, and women’s community groups. 


62 frames, color. Produced by Wil- 
liam P. Gottlieb, University Films Inc., 
N.Y. Distributed by Household Fi- 
nance Corp., Prudential Plaza, Chi- 
cago, Ill. 


Safety and First Aid 


PERCEPTION OF DRIVING HAZARDS— 
PART Ill: HIGHWAYS AND BYWAYS 

The importance of keen awareess 
of driving hazards on ryral and sec- 
ondary roads is pointed up in this 
filmstrip, intended for driver train- 
ing and for safety courses in schools, 
governmental agencies and commer- 
cial concerns. 


45 frames, color. Produced by and 
available from Shell Oil Co., 50 W. 
50th St., New York 20 


Guidance: Personal and Vocational 
A SPECIAL TYPE OF NURSING 


This is a career-oriented filmstrip 
Which covers the historical develop- 
ment of anesthesia, suggests the 
qualifications for becoming a nurse 
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Other filmstrip awards on page li 


anesthetist, and seeks to persuade 
graduate as well as student nurses 
of the value of training in this area. 


14 mins., color, sound. Produced by 
American Assoc. of Nurse Anesthe- 
tists, 130 E. Randolph St., Chicago, Ill. 


Public Relations: Education, Youth 
SPENDWELL’S CONVERSION 


This filmstrip covers the various 
ways through which Girl Scouting is 
financed. By studying the complete 
program of this one organization, it 
seeks to help other clubs and _ or- 
ganizations finance and campaign. 


72 frames, color, sound. Produced by 
Visualscope Inc. Distributed by the 
Girl Scouts of the U.S.A., 830 Third 
Ave., New York 22 


Sales and Technical Training 
WHAT’S THE GOOD WORD 


Designed for retail appliance sales- 
men, this illustrates training tech- 
niques that are an important part of 
any type of sales contact. 


82 frames, color, sound. Produced by 
Henry Strauss & Co., Inc. Distributed 
by Frigidaire Division, General 
Motors Corporation, 300 Taylor Street, 
Dayton, Ohio 


Sales Promotion 
HIGHWAYS MAKE AMERICA GREAT* 


Persons interested in highway con- 
struction would be the audience for 
this illustration of the advantages in 
the applications of aluminum _prod- 
ucts. New uses for aluminum are 
shown; and the safety, economies 
and adornment attainable by means 
of aluminum are effectively illustrated. 


16 mins., color, sound. Produced by 
Animatic Productions Ltd. Distributed 
by Reynolds Metals Co., 6601 W. 
Broad St., Richmond, Va. 


TIME® 


Intended for general public view- 
ing in the reception room of the 
Time-Life Building in New York, this 
filmstrip is a comprehensive presen- 
tation about and by Time magazine 
and its world-wide staff of news- 
gatherers. Collecting and editing the 
news, and interpretation of world 
events, is the theme here. 


250 frames, color, sound. Produced by 
Elektra Studios Inc., 333 W. 46th St., 
New York 36 


* These were tied for the award. 


Industrial and Technical Processes 


URANIUM 


This filmstrip describes the mining, 
processing and refining of the pre- 
cious, 20th century metal. The treat- 
ment is principally for high school 
social studies as an illustration of 
modern industry. 


52 frames, color. Produced by the 
National Film Board of Canada. Dis- 
tributed by Stanbow Productions Inc., 
12 Cleveland St., Valhalla, N.Y. 


Geography and Travel: The Amertcas 
THE SEAWAY 


Art work, diagrams and _photo- 
graphs are combined to provide in- 
formation on the St. Lawrence Sea- 
way and its function as part of the 
inland water system. It is directed to 
social studies classes, and adult 
groups interested in knowing about 
this engineering achievement. It is 
also excellent for a discussion of in- 
ternational relations. 


51 frames, color. Produced by the 
National Film Board of Canada, dis- 
tributed by Stanbow Productions Inc., 
12 Cleveland St., Valhalla, N.Y. 


Nature and Wild Life 
OWLS 


The characteristics and habits of 
various members of the owl family— 
the great horned, screech, snowy, 
saw-whet and barn owl—are briefly 
covered as a teaching aid for primary 
and intermediate nature study class- 
es, and for quick survey by naturalist 
groups. 


24 frames, color. Produced by the 
National Film Board of Canada. Dis- 
tributed by Stanbow Productions Inc., 
12 Cleveland St., Valhalla, N.Y. 
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What's New 


STANDS, CABINETS 
ACCESSORIES 


e A new file for storing film scripts is 
available in a large-capacity mahogany 
chest with removable partitions section- 
ing the chest for filing any script up to 
and including 8”x11”, and audio-visual 
catalogues or other such materials. This 
unit “stacks” with other sectional Nega- 
Films for filmstrips, slides, etc. Brass 
plated box corners and escutcheon pins 
are included for fastening units together. 


—The Nega-File Company (FN), Box 
405, Doylestown, Penn. 
e The Advance Products Company 


(formerly Advance Furnace Co.) has de- 
signed a television table specifically for 
classroom receivers. Developed in coop- 
eration with the Wichita Public School 
System, the Pixmobile Model 1000-23 is 
54” high, placing the center of the av- 
erage tv screen approximately 5%’ above 
the floor for greater visibility. The de- 
sign also provides for mobility and 
safety in transporting tv sets from class- 
room to classroom.—Advance Products 
Co. (FN), P. O. Box 2178, Wichita 1, 


Kansas. 


e The HPI Slide Sorter is a self-il- 
luminating light box for sorting and se- 
quencing 35mm _ color slides before 
placing them in the slide projector tray. 
Constructed of translucent plastic, the 
Slide Sorter has five inclined shelves on 
which the slides are placed—up to 36 
at a time. The Sorter may also be used 
for a permanent display of color trans- 
parencies. For storage it folds into a 
compact package 15” x 8%” x 2”. — From 
photographic stores, or Hudson Photo- 
graphic Industries Inc. (FN), Irvington- 
on-Hudson, N. Y. 


e Wallach & Associates Inc. an- 
nounces a new Discabinet designed for 
storing LP albums in their original 
jackets, in a pocket for each album, con- 
secutively numbered. A complete cata- 
loguing system is also furnished, includ- 
ing a card file box, A to Z index, and 
270 cataloguing cards. The Discabinet is 
of steel construction; is also available 
in a double-door model with a lock, has 
a capacity of 360 albums.—Wallach & 
Associates Inc. (FN), 1589 Addison Road, 
Cleveland 3, Ohio. 


e Eastman Kodak Company’s pam- 
phlet No. T-47, Rear Projection Cabinets, 
contains detailed plans and _ instructions 
for building two types. Its 14 illustrated 
pages show either unit can be built in 
almost any woodworking shop. Construc- 
tion is simple.—Write Sales Service Divi- 
sion (FN), Eastman Kodak Company, 
Rochester 4, N. Y. 


RECORDERS, LANGUAGE LABS 


e The Norelco Continental tape re- 
corder is now available in a new light- 
weight version, the Continental 200, 
Model EL3541. This machine will play 
standard 4-track stereo tapes (head out- 
put) through an external hi-fi system, and 
will record and play back on the four 
tracks through external hi-fi, or the unit 
itself. Versatile in facilities and perform- 
ance possibilities, it can also be used as 
a_ self-contained phono/public address 
amplifier and speaker system.—North 
American Phillips Co. Inc., High Fidelity 
Products Division (FN), 230 Duffy Ave., 
Hicksville, Long Island, N. Y. 


e Clevite Brush Ed-300 Headphones, 
in four colors, are designed for the mod- 
ern language training center and are 
adjustable to fit any head and hair style. 
The “blanket” cushion (weight 9.3 
ounces) prevents direct ear contact with 
the phone. The “donut” cushion (weight 
9.9 ounces) is particularly desirable for 
longer listening periods, or where there 
is external noise. Both are removable 
and easy to clean.—Clevite Electronic 
Components (FN), 232 Forbes Road, 
Bedford, Ohio. 


Model 72-T Solitaire 


Califone’s 
Tape Recorder, used in foreign language 


instruction, is a dual channel unit 
mounted in a booth-type carrying case 
lined with polyurethane sound proofing, 
which provides for privacy even in 
close quarters. Califone’s Master Model 
75-TA, also a portable unit, has ten out- 
put jacks. The Master, together with 
the Solitaire in any number up to ten, 
can be used in a “master-slave” com- 
bination, portable language laboratory 
sized to suit smaller space and more 
limited budget requirements in both the 
classroom situation and industry.— 
Details from Rheem Califone Corpora- 
tion (FN), 1020 N. La Brea Avenue, 
Hollywood 38, Calif. 


PROCESSING 


e The Modern Duplex Film Inspector, 
named for Modern Talking Picture Serv- 
ice, film distributors, was developed by 
Paulmar, Chicago manufacturer of mo- 
tion picture equipment, for the purpose 
of further speeding up Modern’s elec- 
tronic film inspection process at its tele- 
vision libraries. It achieves a 25-percent 
speedup by making it possible for one 
operator simultaneously to process two 
films on a single machine. Development 
and testing of the new dual process ma- 
chine took place at the Kansas City 
library of Modern Talking Pictures Serv- 
ice, where it is already being used. Model 
60’s “big brother,” the Modern Duplex 
Film Inspector is designed for heavier 
loads.—Details from Paulmar Inc. (FN), 
4444 West Chicago Ave., Chicago, Ill. 
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News 


PROJECTORS 


e Agfa’s new projector for 2”x2” 
slides, the Diamator M, is operated by 
remote control, has a magazine which 
takes 30 slides. A fully automatic slide 
changer is optionally available. Another 
optional extra, the Diamaton, makes it 
possible to couple the projector with a 
tape recorder for speech or background 
music.-Agfa Inc. (FN), 516 West 34th 
Street, New York 17. 


e RCA’s new “E” series of projectors, 
introduced at the regional meetings of 
the American Association of School Ad- 
ministrators in the Spring, has forward 
and reverse gears controlled by a single 
switch. This permits faster and more 
efficient operation. The reverse mech- 
anism automatically shuts off the sound 
track during the reverse operation. The 
new model is also equipped with a sep- 
arate motor and blower for reverse op- 
eration, as an extra precaution against 
lamp overheating and film damage.— 
Further information: A. J. Platt, RCA 
Audio Products Marketing (FN), 30 
Rockefeller Plaza, New York 20. 


Angelo Bottani, Societa Internazionale Fono- 
visione president, turns over the first Cine- 
box for the U.S. to Don Twomey and Hal 
Fenton of Don Twomey Associates, sole U.S. 
distributors. Quantity shipments are sched- 
uled for early this Fall when modifications 
are completed for use h2re. 


@ Cinebox, a “juke box” for films, 
has been in operation in Europe for 
several years, will be exclusively distrib- 
uted in the U. S. on a rental and serv- 
ice basis by Don Twomey Associates 
Inc. of New York City. An automatic 
unit for showing sound motion pictures 
in- public places by coin operation, Cine- 
box can also be used without the coin 
trigger for institutional or promotional 
purposes. Arrangements have already 
been made for the Disney and Castle 
cartoons and entertainment short sub- 
jects. Industrial or sales promotion films 
are readily adaptable for specific instal- 
lations. The machine stores 32 individual 
films of up to 11 minutes of running time 
each. Projection is in both monochrome 
and color via a rear projection screen 
which permits showings in bright light. 
Primarily designed for entertainment, 
Cinebox could have implications for the 
a-v field.—For information: Don Twomey 
Associates Inc. (FN), Suite 1512 at 230 
Fifth Avenue, New York City. 
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e An African Treasury, also First Book 
on Africa, The First Book on Ghana and 
The Congo, all by Langston Hughes, 
Negro author and poet, are profusely 
illustrated with youngsters in mind. They 
are of equal interest, and written on a 
journalistic level appealing also to adults 
looking for basic information on the 
geography, history and peoples of tropical 
Africa. (Franklin Watts, Inc., 575 Lex- 
ington Ave., N.Y. 22) 


e Radio and Television, a 46-page book- 
let by Patricia E. Hamill and Gertrude 
G. Broderick, includes annotated biblio- 
graphical references in many areas of 
broadcasting. (Superintendent of Docu- 
ments, Government Printing Office, Wash- 
ington 25, D.C.—Bulletin 1960 No. 25- 
OE34004; 25 cents ) 


e Air Force Films: AFM 95-8, June/60, 
lists a number of motion pictures origi- 
nally designed for use by this branch of 
the Armed Forces, and released publicly 
as being of interest to the educator. (Air 
Force Film Library Center, 8900. S. 
Broadway, St. Louis 25, Mo. ) 


e The High School Mathematics Library 
(36 pages, 2nd printing) compiles useful 
bibliographical references to advanced 
mathematics. (National Council of Teach- 
ers of Mathematics, 1201—16th St. N.W., 
Washington 6, D.C.)—s.s. 


PERIODICALS 


e AV Communication Review: Vol. 9. 
No. 1, features an article on “Automated 
Teaching and Individual Differences” by 
John E. Coulson and Harry F. Silberman. 
(Dept. of A-V Instruction, 1201 — 16th 
St. N.W., Washington 6, D.C.) ... In 
Vol. 9, No. 2, Eric W. Bauer of Indiana 
University discusses “A World-Wide Pro- 
gram of Audiovisual Exchange.” 


e N.Y. Film Bulletin, a bi-weekly news- 
letter edited by R. M. Franchi and Robert 
W. Brand, contains pertinent and well 
written articles on film makers and film 
appreciation, at the same time as it serves 
to list what is showing in New York and 
environs. (3139 Arnow Place, New York 
61. Yearly, $5.00) 


Horizon, luxurious hard-cover bi- 
monthly, from time to time publishes 
articles on motion pictures. In Novem- 
ber/60 Jean Stafford discusses Htro- 
sHiMA Mon Amour and THE CrANES 
ARE Fiyinc. In January/61 Stafford re- 
ports brilliantly on Satyajait Ray’s “Hindu 
Trilogy.” In the March issue Elizabeth 
Sutherland’s article on “New York’s New 
Wave of Movie Makers” is interesting; 
and Peter Green’s “The Movies Make 
Hay With The Classic World,” in the 
May issue, is noteworthy. (Single copies 
$4.50, annual subscription $21; American 
Publishing Co., Inc., 551—5th Avenue, 
New York 17) 


—STEFANE SIMON 


Self-Adjusting 
PROJECTOR TABLE 


With or without electric cord attached. 
Burn-proof, 18”x23” plastic top lamin- 
ated to 3%,” plywood. Aluminum edging 
with raised lip. Large rubber-tire, ball- 
bearing swivel wheels, two with brakes. 
Rust-proof construction throughout. 


> 
TOP 
CABINET 


For details about this and other cabinet 
models: 


MILLER MANUFACTURING CO., 
3310 East Roxboro Road, N.E. 
Atlanta 5, Georgia 


Want a 
More Effective 
A-V Program? 


Free booklet contains persuasive 
facts that you can use to back up 
your arguments for a more effective 
audio-visual program. It spells out 
all the advantages of using 16mm 
films and film-strip in every phase 
of your business, from training to 
sales. Prepared as a service to indus- 
try by Victor Animatograph Cor- 
poration, pioneer manufacturer of 
audio-visual equipment. 


Send for free copy of “How Indus- 
try Profits from Sound Films.” Mail 


coupon to Victor Animatograph, 
Div. of Kalart, Plainville, Conn. 
Dept. 201 
Position 
City . Zone State 
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SEE A FILM 
(Continued from page 17) 


year, at least a week before the Chil- 
dren’s Film Program begins, a letter 
is sent with a copy of the printed 
program to each of the 200 teachers 
of Rutland city and town. Those for 
the public schools go through the 
superintendent's office; for the paro- 
chial schools, through their principals. 
Often the schools urge attendance at 
the Saturday films. Some even specify 
one program a month for extra credit 
and, as during the International Geo- 
physical Year program, require some 
reports. 

In addition, each family is entitled 
to a copy of the program. From 700 
to 1,000 are distributed each year to 
Library patrons, and to new people 
in the community. The films for each 
Saturday of the season are listed on 
the left-hand page. On the right-hand 
page is a list of related books. A 
closer knowledge of what films and 
books their children find of particular 
interest not infrequently points the 
way for the parent, as for the teacher, 
to help the child discover its poten- 
tialities, and to provide opportunities 
for broadening and quickening the 
talents of the gifted.* 


The Children’s Film Program has 
the further purpose of being a con- 
structive effort to show them other 
moral values than those to which they 
are too constantly exposed by crime 
and horror movies, comics, radio and 
television. The CFP also aims to teach 
them discrimination in their choice of 
materials and programs. 


Further A-V Activities 


The Library runs a Hi-Fi Concert 
every Friday evening, and lends rec- 
ords—for adults as well as children. 
Most of its audio-visual activities are, 
however, in the field of films. 

Since the Library began to use 
films at the Summer Story Hour, at- 
tendance has tripled. Its own collec- 
tion of films is also loaned to schools, 
and to any organization “having a 
skilled projectionist and willing to 
assume responsibility for any damage 
while the film is in their possession.” 
These and other films are usually 
shown to classes visiting the Library 
with their teachers. During Book 
Week these visiting classes see films 
on reading and library service. This 
year the older groups were shown 
LisraRY ADVENTURE, through the 


courtesy of the Free Public Libr: y 
Service and the North Country Fi n 
Library. The younger groups s w 
Booxs AND THEIR CarE which ‘ie 
Rutland Library recently purchased 
for its own collection. 

The Board of Trustees of the R it- 
land Free Library supports the aucio- 
visual program with enthusiasm e: ch 
year. With the aim of greatly increas- 
ing its film service to the community, 
the Library is presently contemp)at- 
ing membership in the North Country 
Library Film Service, the New Hamp- 
shire-Vermont-Maine Film Coopera- 
tive with a central film pool at the 
University of New Hampshire. This 
pool includes a good selection of both 
children’s and adult motion pictures 
for loan through the local library to 
community organizations. 

The Rutland Library looks forward 
to this opportunity to render addi- 
tional service to the groups in its area 
which it is not able at present, with 
its limited resources, adequately to 
serve. Rutland’s Director and staff 
are agreed that, to those concerned 
with the library as a social force in 
the community, one of the most ex- 
citing challenges today is the use of 
audio-visuals in its work, both with 
children and with adults.—END 


* Copies of Why Have a Film Program at the Public Library? are available on request; also copies of programs. 
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We Are Proud 


tion does work. 


WINGS CSS 
ON THE WIND 


LATEST RELEASE IN THE SERIES OF— 


CONSERVATION FILMS 


ROY WILCOX PRODUCTIONS 


Good conservation practices preserve 
and protect much of our wild life 
for the enjoyment of everyone. 


—to be playing our part in proving 
* that, given half a chance, conserva- 


Roy Wilcox Productions, Inc. 


Allen Hill, Meriden, Connecticut 


ing time 


A New Film 


For Teacher Education... 


TEACHING TIME RELATIONSHIPS 
IN THE ELEMENTARY SCHOOLS 


Using a series of classroom situations, this film 
shows how a variety of activities can help 
relate experiences 
present, and future. Master teachers demon- 
strate methods for helping elementary children 
learn concepts of time, emphasizing the need 
for an on-going growth process in understand- 
relationships. 
mural, calendar, and photographic time line 
charts by children of different age levels offers 
to the new, as well as to the experienced 
teacher, a readiness program for understanding 
and interpreting history. Produced by Ruth O. 
Bradley, Associate Professor of Education, San 
Jose State College, California. 


12 minutes, BOW $70 
Color $130, Rental $7.50 


children to 


WRITE TODAY FOR PRINTS AND FREE CATALOG! 


in the past, 


The development of 


6509 De Longpre Avenue 
Hollywood 28, California 
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... from our readers 


“Your Africa issue was splendid. Let us have more such, on 
Asian countries.”—Miss FLoreNce O. BENJAMIN, Social Studies, 
Abington Jr. High School, Abington, Penn. 


“We like this periodical better than any similar one, and are 
delighted to extend our subscription.”—FLoyp Smut, Principal, 
Woodruff Elementary School, Ypsilanti, Mich. 


“You are doing a fine job with Film News. I enjoyed the 

review on WINDOWS OF THE SOUL and booked this one 

for showing in our plant.”"—Don SpENcER, Northern Ordnance 
Inc., Minneapolis, Minn. 


“Every issue of Film News is extremely interesting. My copy 

of the Africa issue was passed on to a young friend who was 

doing a term paper on the Congo for a graduate course here 

at the University of Oklahoma.”—WINiIFRED JOHNSTON, Norman, 
Oklahoma 


“The Alaska issue received . . . Another nice job.”—JosepH M. 
RoTHsTEIN, Special Assistant, Office of the Governor, State 
of Alaska, Juneau 


“Can you supply us with the names and addresses of indi- 

viduals who lecture and narrate in person, wildlife movies? 

Can you further supply us with the names and addresses of 

firms and individuals sending out 16mm films for free use at 

sportsmen club meetings?” — Livio B. Co President, 
Bradford Sportsmen’s Club Inc., Bradford, Penn. 


FILM NEWS Has Moved Into 
The World Press Center— 
—the international jour- 
nalistic headquarters just 
established by the Over- 
seas Press Club of Amer- 
ica at 

54 West 40th Street, 

New York 18. 

The 11-story building is 
designed to be a focal point 
of news organizations from 
other parts of the world as 
well as the United States, 
and is also the site of im- 
portant meetings, press con- 
ferences and receptions. 
Acceptance of FILM 
NEWS as a tenant repre- 


publication. 
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News 


Bill us. 
Check enclosed. 


Six issues per year 


“I was much impressed with the April issue, on Alaska. This 

is the kind of idea you might want to repeat for future issues— 

building each around an organization, an event, a geographical 

area or etc. I remember you did something like this in the past 

and hope you will continue to do it in the future.”"—ALBERT J. 

RosENBERG, General Manager, McGraw-Hill Text-Films, New 
York City 


“We are gathering the reviews on UNIVERSE together to 
make a ‘press book’ which we may reproduce photographically, 
in quantity, for distribution in countries where the film is avail- 
able. May we include the complete review from Film News? 
(Yours has to be included—it’s still the best of the lot!)— 
DapPHNE Brook, National Film Board of Canada, New York 


“We would like to have 20 copies sent to this office and we 
will distribute them to the appropriate squadrons and_per- 


sonnel.”—W. C. WALLER, Major, U.S. Air Force, Chief of 
Information 


“It was grand of you to write me concerning the availability 

of filmstrips on the subject of Public Speaking. In this day and 

age of haste and brush-off it is refreshing and pleasurable to 

receive such consideration.”—J. J. Tynan, Atlantic City Electric 
Co., New Jersey 


“We feel Film News is the best magazine in the field.”—Jim 
Kern, Landers Film Reviews, Los Angeles, Calif. 


Make certain you receive every issue in the 
coming season. 


Film News carries more reviews of films and film- 
strips than any other audio-visual publication. 


Bimonthly 


NEW and RENEWAL 


SUBSCRIPTION ORDER FORM 

[] Two years, $7.00. 
(Outside U.S. & Canada, $8.50) 

[] One year, $4.00. 


(Outside U.S. & Canada, $5.00) 
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Says 
Thomas W. Conner, 


Director of Audio-Visual Aids for 
Ridgefield, New Jersey, school 
system at Ridgefield High School 
selected by the American Associ- 
ation of School Administrators 
for its exhibit of outstanding 
school designs: 


Kodak Pageant Projector 


“As teachers, we’re not necessarily mechan- 
ical wizards when it comes to operating 
movie projectors. 

“But once we found a projector a teacher 
can operate, one that would not interrupt 
its own performance by some _ teacher- 
baffling mechanical problem, we became 
truly enthusiastic and our A-V program 
took wings. 

“Now our teachers enthusiastically audi- 
tion, preview, and cull, to find those films 
which are to their and to their students’ 
best advantage. Perhaps the key to this was 
letting our teachers select the projector 
themselves—the Kodak Pageant Sound Pro- 
jector, it turned out. 

“Our faculty approved the Pageant Pro- 
jector as a jury, you might say, after wit- 
nessing demonstrations of several new ma- 


“Our Audio-Visual program took wing 
once we found the key to teacher enthusiasm.” 


chines. They found they could operate it 
without any fussing. They liked its picture 
brilliance and sound quality. And the 
Pageant Projector looked to them (and 
me) mechanically simple and rugged. 

“With this Kodak Pageant Sound Pro- 
jector, we haven't had one case of film 
breakage in the two years we’ve owned it, 
nor have we had belt or cord problems or 
any other mechanical interruptions. 

“As a result, our teachers willingly keep 
this projector whirring constantly in every 
course from Science to Home Economics, 
on every subject from library usage to per- 
sonal hygiene.” 

If you would like a demonstration of the 
Kodak Pageant 16mm Sound Projector, 
call your Kodak A-V dealer. For literature, 
without obligation, write: 


EASTMAN KODAK COMPANY, Dept. 8-V, Rochester 4, N. Y. 
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